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P R i: F A C E 
PREFACE 
Turn, gentle Hermit of the dale 
And guide my lonely way 
To where yon taper cheers the vale 
With hospitable ray. 
My father wrote this in my first autograph book. If he 
had been alive, he would have been very happy to see this 
dissertation, particularly because it was a challenge for 
me in many ways: Firstly, I decided to do M.Phil almost 
two decades after my M.A., and secondly, the subject was 
such that even the primary sources were not available at 
hand. 
When I was searching for a topic, I came across an article 
in one of the Dailies on the 50th death anniversary of 
F.Scott Fitzgerald. Since he was comparatively new to mc 
particularly with regard to his short stories, I decided 
to have a tryst with 'the legend', the 'Prince Charming of 
the Jazz Age', and pay him a tribute in my own humble way. 
I have already mentioned the scarcity of material, and had 
it not been for the ASRC, Hyderabad, and The American 
Centre, Delhi, I could not even have begun this work. Uords 
cannot express my obligation and gratitude to tlicm. 
il 
From the beginning to the end, infact at every step, 
Professor Azizuddin Tarlq was not only a Supervisor but a 
great source of strength and enlightenment. It was a 
pleasure and privilege to work, with him, and insplte of 
his very busy schedule as. Chairman, Department of English 
and Modern European Languages, and Dean Students' Welfare, 
he always found time to help me and guide my research. 
His invaluable advice and help have brought me thus far, 
and I will ever be greatly obliged and grateful to him. 
The encouragement and moral support of my teachers and 
well-wishers-- Professor S.M. Jafar Zaki (former Chairman, 
Department of English and Modern European Languages), 
Professor M .Yaseen, Professor M.H.Khan, Professor Z.A 
Usmanl, Mr. Raza Imam, Dr. Waheed Akhtar, Professor Zaki a 
Slddlqul, Mrs.Shahnaz Hashmi — , friends — Amlna, Kaneez, 
Aslf— was a source of inspiration and ballast of support 
that helped roe to sign off much before my anticipations. 
The co-operation of my family members -- my mother, 
brother, husband, and two sons — was what helped me to do 
sustained work; their indulgence helped me to keep smiling 
and slogging. 
ill 
Last but not least, Mr.M. Owais Khan had to decipher my 
hand and bring this dissertation to the light of day. 
Beside all these personalities mentioned, there are many 
'familiar faces' I couldn't have done without; it was 
their guidance, occasional tips and concern that helped me 
to keep my chin up. 
Words are a mere apology for emotions, and that too for 
overwhelming emotions of gratitude and obligation, so I'll 
just say THANK YOU to my Supervisor, Teachers and well-
wishers, friends, family members and typist. 
CRITICISM OF THE JAZZ AGE 
IN F. SCOTT FITZGRALD'S SELECTED 
SHORT STORIES 
CHAPTER I 
THE AGE - THE LEGEND 
Bliss was it in that dawn to be alive, 
But to be young was very heaven. 
What William VJordsworth said of the French Revolution is 
very much applicable to the Jazz Age -- the period from 
the suppression of the riots in Hay 1919 to the crash of 
the Stock Market in 1929. This decade which wns 
christened by F. Scott Fitzgerald, has been variously 
termed as the 'gay twenties', 'the reckless twenties', 
'the roaring twenties', 'the silly, happy age', days of 
'hilarious glory', 'the era of wonderful nonsense', 'the 
beginning of the Boom', 'the most cxpcJislve orgy In 
history'jCo mention a few. 
No doubt "America was going on the greatest, gaudiest 
2 
spree in history." It was a period of social, cultural 
and moral change. The old world order had passed yielding 
place to the new, and the new came not with a utUmper but 
with a 'boom', shocking people into the realities of life. 
It has been said that the Jazz Age was not interested In 
politics, but politics did serve as a backdrop, and hence 
1. William Wordsworth, The Prelude BK. XI, 11. 108-109. 
2. Dear Scott/Pear Max: the Fitzgerald-Perkins Correspon-
dence, ed. John Kuchl and Jackson Bryer, p.185. 
cannot be ignored. The hurly burly was done, the battle 
lost and won; the wheatless, heatless, meatless days being 
over, "America was pioneering a new form of civilization 
with business enterprise as its nexus and profit as Its 
eternal reward." She settled down to the mission of 
making money so that President Coolidge remarked that the 
business of the United States was business. There was 
economic saturation, climax of material prosperity and 
pyramiding of wealth. "The Jazz Age raced along... served 
by great filling stations full of money." Prosperity 
filtered down from the higher to the lower income groups 
and the middle class enjoyed a prosperity unprecedented in 
history; Fitzgerald noted: 
These eyes have been hallowed by 
watching a man order champagne for his 
two thousand guests, by listening v;hile 
a woman ordered a whole staircase from 
the greatest sculptor in the world, by 
seeing a man tear up a good check for 
eight hundred thousand dollars. 
High-powered advertising created new heroes for the 
3. Background of American Literary Thought, ed. Rod W. 
Horton and Herbert W. Edwards, p.309. 
4. F. Scott Fitzgerald, "Echoes of the Jazz Age," 
Fitzgerald and the Jazz Age, cd. Malcolm Cov,?Tey, 
p.iai. 
5. The Notebooks of F. Scott Fitzgerald ed. Mathew J. 
Brucolli, // 1769. 
hero-worshipping, stunt - crazy, sports Ean-lovin;; 
masses of America. Statesmen, financiers 
and generals v;ere routed by professional, athletes, polo 
players, swimmers, baseball and basket ball players. The 
virtues of higher education were proclaimed and a college 
degree became a mark of social distinction and a guarantee 
of business success. College enrollment increased and 
correspondence courses and self-help literature abounded. 
More and more American boys and girls postponed jobs and 
marriages to get education. 
The good old days of the Jazz Age were also the beginning 
of a cycle of stress, a testing period to sec if the 
cherished ideals of democracy, progress and opportunity 
would continue. Dark clouds were already hovering on the 
horizon, and social and spiritual insecurity intensified. 
The land of the free and the home of the brave turned into 
a Valley of Ashes, the equivalent of The VVasteland. The 
Sea of Faith was retreating and 'its melancholy, withdraw-
ing roar' only could be heard. Yet bigotry flourished 
and the Ku Klux Klan spread racial and religious hatred. 
Puritanism was under attack and the Protestant churches 
were losing their dominant position. The younger genera-
tion had emerged "to find all Gods dead, all wars fought, 
all faiths in man shaken...." 
6. F.Scott Fitzgerald, This Side of Paradise, p.253. 
The era opened with violent strikes, and the rights of the 
working man were denied. There was drought and crop 
failure so that prices fell and there was migration to the 
cities. The culture became urban; New York set the social 
and cultural standards, and its standards were affected by 
the transplanted Southerners, and Midwesterners. The lure 
of the city decentralised and weakened the family. With 
regard to the Prohibition, those that favoured it realised 
that in saving man they had lost their beer. Hence the 
bootlegger became a family functionary, and defiance of 
the law became a thrilling game so that drunkenness became 
fashionable and a mode of social acceptance and 
intellectual respectability. In 1919 when the sale and 
distribution of liquor became a federal offence, the 
Protestants were jubilant as they believed that this would 
destroy the evil influence of the salon, save millions 
from crime and punishment, and Improve the conditions of 
children. But it turned out to be a hoax, a farce, a sham 
and mere hypocrisy. Temperence and restraint came to be 
considered old fashioned, and the reformer was ridiculed 
as somebody haunted by the fear that someone somewhere was 
happy and having a good time. Gin had become the national 
drink. Organised crime, violence and political corruption 
flourished. The nation became a nation of crooks in the 
eyes of the world. The gangster became a sort of public 
hero: 
Arnold Rothstien was the Morgan of the 
new plutocracy, its banker and master of 
economic strategy.... [He] was the 
pawnbroker of the underv7orld, the 
fugitive, unhealthy man who sidled along 
corridors.... Dealing in racing, 
bootlegging, baseball, boxing, the 
operation of gambling houses, shops, 
selling stolen gems, brothels.... 'he was 
frequently seen in the company of 
respected New York business and society 
figures' whom he lavishly entertained In 
his expensive Park Avenue apartment. 
Then there was his friend Fuller involved in the embezzle-
ment of six million dollars camouflaged by bankruptcy. 
Another shady character was Max Flelscham about 
whom Fitzgerald wrote to Edmund Wilson: 
He's a gentleman bootlegger .... He 
lives like a millionaire. Gosh, I 
haven't seen so much drink since Prohibi-
tion.!.. He was making a damn ass of 
himself bragging about how much his 
tapestries were worth and how much his 
bathroom was worth and how he never wore 
a shirt twice — and he had a revolver 
studded with diamonds. 
7. F. Scott Fitzgerald, The Great Gatsby, ed. M. 
Sivaramkrishna, p.XXXV. 
8. Arthur Mizener, The Far Side of Paradise, p.128. 
Obviously, Fitzgerald was greatly fascinated by these 
charactero and used them as models for Jay Gatsby who 
worked for Meyer Wolfsheim, the man who had fixed the 
World Series in 1919. Beside all this, homicide, 
robberies, drugs, police connivance, public apathy were 
the order of the day. 
The Victorian gentility had been rejected; the "strange 
disease of modern life,/ With its sick hurry, its divided 
9 
aims" had taken over a world where everyone was busy 
climbing a climbing wave and there was cut-throat competi-
tion. The old-world values became obsolete and were 
thrown overboard. "The word jazz in its progress toward 
respectability has meant first sex, then dancing, then 
music." As a matter-of-fact, sex became the national 
obsession. To assert themselves, girls flaunted themselves 
as flappers. They revelled in their new-found feminism 
and didn't want to think of pots and pans, kitchen and 
brooms; rather, they were concerned whether their legs 
v;ould get slick and brown if they swam in summer; pleasure 
seemed to be their only quest. 
Things were falling apart but this phenomenon was not 
9. tiathew Arnold, "Scholar Gypsy," 11.213-214. 
10. F.Scott Fitzgerald, "Echoes of the Jazz Age," p.180'. 
unique to the United States; rather, It affected the 
entire Western World, and was the aftermath of World War 1. 
which atleast acted as a catalyst: "War ruined the old 
backgrounds, sort of killed individualism out of our 
generation."•^ •'- They, however, found substitutes in the 
rebellious excesses. Generation gaps have always existed 
and will continue to exist but never were they so 
pronounced. The younger set blamed their elders for all 
the problems they were facing or hud faced, war, prohibi-
tion, Red-scare of 1919-20 and the various scandals. I'hcy 
seldom visited their parents or exchanged a social v\?ord 
with people over forty. It was the time of 'flaniln^ ', 
youth' that had broken with the past, had the field to 
itself to test its new standards that were savage,Bohemian 
and faddish; the flapper, philosopher, sheikh -- the youth 
— had revolted and gone wild; they were on a roller-
coaster that was taking them higher and higher, and giving 
them the thrill that conies with burning the candle at both 
ends. They seemed to be in a hurry: "V/ho knows but the 
12 
world may end tonight?" The veterans that returned from 
the war were 'sad young men'; the war had been different 
from what they expected as modern warfare always is; at 
home there were no jobs as there v;as a recession; those 
11. F. Scott Fitzgerald, This Side of Paradise, p.182. 
12. Robert Browning," The Last Ridel' 
8 
that had stayed away from the front had taken their jobs; 
smug partriotism of the war profiteers, hypocrisy of 
prohibition created tension for them; they were 'no longer 
at ease'} and revolt was a form of escape, letting off 
steam. Money somehow was in abundance and the market was 
flooded. Cheap entertainment was there; movies and radios 
were there; the music of Paul Whiteman and George Olson 
provided the jazz required for dancing; automobllles were 
there not only for sel f.-rel lance but for rushing around to 
kill time and look for entertainment; they wore also 
convenient for love-making. Kissing and petting even in 
their "more audacious manifestations" were popular acts. 
Extra-marital relations were in vogue. There was an 
Insatiable craving for excitement, experience and release 
from boredom. There were parties and more parties with 
mirth married to folly; life seemed to be one great 
carnival associated with "a state of nervous stimulation 
not unlike that of big cities behind the lines of a war--
13 
wherefore eat, drink and-be merry, for tomorrow we die." 
The heaven that the sheikh tried to reach out to, was the 
top girl whose very voice jingled like money. As for the flappers 
who drastically dieted to have slim boyish figures, wore their hair 
short, used lavish make-up, wore dresses without waists, smoked and 
13. F. Scott Fitzgerald, "Echoes of the Jazz Age," p.180. 
drank in public, infact did all that was forbidden, 
14 have been called "undergraduate Mme Bovarys" by 
Maxwell Geismer. 
As the youth cult altered manners and morals, the first 
American children's crusade was launched. liut the elders 
did not want to be left behind and sometimes imitated the 
liberated youth. 
The heady middle age.... The people all 
the way upto fifty, had joined the 
dance. We graybcards remember the 
uproar when ... grandmothers of forty 
tossed away their crutches and took 
lessons in the Tango and the Castle-
Walk.•'"^ 
It was the peak of the younger generation no doubt, but as 
the Jazz Age sprinted forward, it became less and less an 
affair of youth and the staldcr citizens took over. 
Realising that young liquor will take 
the place of young blood they joined the 
orgy, [leaving their children stunned].... 
A whole race [had] gone hedonistic, 
deciding on pleasure. 
14. Maxwell Geismer, The Last of the Provincials, p.294. 
15. F. Scott Fitzgerald, "Echoes of the Jazz Age", p.181. 
16. Ibid. 
10 
The InCellectuals were disgusted with this state o\ 
affairs; they felt that the 
best minds in the country were being 
ignored, that art was unappreciated, and 
that big • business had corruoted 
everything. Journalism was a mere adjunct 
to money-making, politics were corrupt 
and filled with incompetent crooks, and 
American family life so devoted to money 
making and keeping up with the Joneses 
that it had become joyless, patterned, 
hypocritical and sexually inadequate... 
The country had become deaf to 
everything save the glint and ring of 
the dollar.•'•^  
They denounced the system and then threw in the towel and 
emigrated to Europe. In the words of Gertrude Stein they 
became the "lost generation". The epithet 'lost' has been 
variously interpreted: shocked, uprooted for a time, 
bitter, critical, rebellious iconoclastic, experimental 
uncertain, in doubt, cynical disillusioned. However, they 
soon felt homesick returned to their native land. 
It is not easy to determine how much the 
work of these young writers had to do 
17. Background of American Literary Thought, ed. Rod W, 
Horton and Herbert VJ. Edwards, p.329. 
11 
with causing the change In our manners 
that came about in the twenties and how 
much that change had to do with 
releasing their talents; in any event, 
the two things occurred together." 
A time had come when American writers could think it 
possible to make major works of literature out of the 
American experience. Freed from the provinciality of the 
previous generation, and in imagination, from a sense of 
insignificance of their world, they set about with 
enthusiasm "to clear the grubby little world their parents 
19 had lived in and to imagine a new one," the Brave New 
VJorld of their dreams. Hence the radical transformations 
of American society were reflected in the great literature 
produced at that time. Their subject was the American 
dream, new men and women, the products of a novel social 
experiment. America was coming to terms with herself, and 
her second literary Renaissance was moving forward. In 
the sphere of short-stories there was a marked revolution, 
a break with the past characterised by 0'Henry. The 
twenties established the short-story of evocation rather 
than event. "It is a form that adequately represented the 
20 fragmented vision of the modern man." Later, looking 
18. F. Scott Fitzgerald : A Collection of Critical Essays, 
ed. , Arthur tlizener. Introduction, p.7. 
19. Ibid. 
20. R.L. Rodrigues, "Assessment", Renaissance in the 
Twenties (published USIS, Bombay, March 1966), p.19. 
12 
back at the literary Renaissance, Fitzgerald said, "it 
[h.ad] seemed only a question of a few years before the 
older people v;ould step aside and let the world be run by 
21 those who saw things as they were....," and this is what 
happened. 
The Fitzgeralds, Scott and his wife, Zelda, found 
themselves cast as models for the new worship of youth. 
They soon accepted their roles as pioneers. But though 
they regarded themselves as eponymic figures which they 
did become, it will be erroneous to blame them for the 
excesses of the twenties. In the drama of confJlctlng 
manners and aspirations that was going, Scott Fitzgerald 
was not only the leading actor but the audience as well; 
he not only lived in his great moments but stood apart and 
reckoned the causes. He was simultaneously within and 
without, participating and observing. He lived more 
intimately than any writer the life of his times and it 
became the material he dealt with in his works. This is 
his double vision or irony. Amidst the echo] alia and toiii-
foolery there was a quest for values operating in his 
work. He later admitted to his daughter: 
Sometimes I wish I had gone alonp, with 
that gang [musical comedy writers], but 
21. F. Scott Fitzgerald, "Echoes of the Jazz Age," p.183. 
13 
I guess I'm too much a moralist at 
heart, and really want to preach at 
people in some aceptable form rather 
than entertain them."122 
New York Times was to write on his death: 
Mr. Fitzgerald in his life and writings 
epitomised 'all the sad young men' of 
the post-war generation. With the skill 
of a reporter and ability of an artist 
he captured the essence of a period when 
flappers and gin and 'the beautiful and 
the damned' were symbols of the carefree 
23 
madness of an age. 
His contemporary readers frequently ncknowledged the 
effectiveness of his social presentation. He did not use 
extensive documentation but relied on evocative details. 
He was a social historian that chronicled the manners of 
an age, the mood of a people, the psychological conditions 
of a decade, and the history of a consciousness. Talklnj', 
of The Great Gatsby, Lionel Trilling says. 
It keeps fresh because it is so 
specifically conscious of its time... 
Its continuing power comes from the 
courage with which It grasps a moment In 
24 history as a great moral fact." 
22. Correspondence of F Scott Flt?:gcrnld, cd. Mathcw J. 
Brucolli and Magaret M. Duggan, p.63. 
23. quoted, Mathew Brucolli, Some Epic Grandeur, p.4. 
24. F. Scott Fitzgerald: A Collection of Critical Essays, 
ed, Arthur Mizener, p.4. 
14 
And this is true of all his best works. He began as a 
spokesman of the Jazz Age but became its symbol, its 
25 
totemic figure, "its Prince Charming, its fool." The 
events of his life have been identified with the history 
of his times; they duplicated the national moods of the 
Boom and Doom (Depression). The Jazz Age: 
Bore him up, flattered him and gave him 
more money than he had dreamed of simply 
for telling the people that he felt as 
they did, that something had to be done 
with all the nervous energy stored up 
9 ft 
and unexpended during the war. 
Later Gertrude Stein wrote to him: 
You are creating the modern world much 
as Thackeray did his in Pendennls and 
Vanity Fair and this isn't a bad 
compliment. You make a modern world and 
a modern orgy strangely enough It was 
never done until you did it in This Side 
27 
of Paradise.... 
25. Mathew Brucolli, Some Epic Grandeur, p.133. 
26. F. Scott Fitzgerald, "Echoes of the Jazz Age," p.178 
27. F. Scott Fitzgerald, The Crack-up, p.308. 
C H A P T E R I I 
T H E G E N K E 
CHAPTER II 
THE GENRE 
FiCzgerald considered the novel as 
Che strongest and supplest medium for 
conveying thought and emotion from one 
human being to another. 
But writing short-stories paid him better than any oLlicr 
literary work. His publishers used to bring out a 
collection of Fitzgerald's stories one or two seasons 
after the appearance of his novels. It was a wise custom 
in a way because the stories clustered around the novel 
that was written during the period. The following list, 
vjhere the collections of stories have been underlined} 
Illustrates the point: 
March 1920 : This Side of Paradise 
Sept. 1920 : Flappers and Philosophers 
The Beautiful and Damned 
Tales of the Jazz Age 
The Great Gatsby 
Al1 the Sad Young Man 
1934 : Tender is L^e Night 
1935 : Taps at Revcillo 
1. The Stories of F. Scott Fit/gerald,ed. Malcolm Cowley, 
p.xix. 
March 
Sept. 
1922 
1922 
1925 
1926 
16 
The stories also contributed to the novels in another way. 
Fitzgerald was often willing to sacrifice a whole story, 
sometimes a good one, for the sake of a sentence or two 
that might strengthen a scene in a novel. In Taps at 
Reveille he did not include "One Trip Abroad," "The 
Swimmers" and "Jacob's Ladder" because he had borrowed 
from them in Tender is the Night. "Absolution" too was 
considered to be a prologue to The Great Gatsby i.e. the 
boy, Rudolf Miller was intended to be a childhood picture 
of Jay Gatsby but Fitzgerald changed his mind and 
preferred to preserve a sense of mystery surrounding Jay 
Gatsby, and the story was salvaged from a discarded 
version before he began the novel from a new angle. It is 
said that Fitzgerald interpolated or changed some stories 
before they went into collections. 
The exact number of his stories is hard to determine and 
varies from 160 to 178. However, the stories compose an 
informal history of two decades in American life, or 
rather of one decade and its aftermath; the account is 
intimate and vivid. The stories were written closer to 
the scene, and retain the emotion of the moment. They 
speak not only for their time but their author; Malcolm 
Cowley calls them "disguised autobiographies" 
17 
where the heroes: 
were never himself as he was in life, 
but himself as projected into different 
situations, such as might have been 
encountered by members of his spiritual 
family. 
Hence the stories taken together form a sort of journal of 
his whole career, a struggle against defeat and the sort 
of qualified triumph he earned by the struggle; "he 
3 
represents the human spirit." Fitzgerald said: 
I have asked alot of my emotions -- 120 
stories .... The price was high, right 
up with Kipling, because there was one 
drop of something -- not blood, not a 
tear, not my seed, but me more 
intimately than these, in every story, 
it was the extra I had. 
After her husband's death Zelda wrote an eight page 
tribute which closes with the following assessment: 
Fitzgerald's books were the first of 
their kind and the most indicative.... 
His meter was bitter and ironic and 
spectacular and enviting [sic]: so was 
2. Ibid. , p.xviii. 
3. Ibid. 
4. Ibid., p.xx. 
18 
life. There wasn't much other life 
during those times than to what his pen 
paid the tribute of poetic tragic 
glamour and offered the reconciliation 
5 
of the familiarities of tragedy. 
For some years after his death Fitzgerald was a much 
underrated and almost forgotten writer but fldmund Wilson, 
Malcolm Cowley, Arthur Mizener and others have laboured to 
correct what was undoubtedly a false image. As a result 
he has been the beneficiary of a revival of interest in 
his life and work resulting in a popularity equal to and 
perhaps even greater than he enjoyed in the 1920s. In 
1945 John O'Hara stated: 
All he was our best novelist, one of our 
best novellaists, and one of our finest 
writers of short-stories. 
By 1951 the Fitzgerald revival was in full swing and by 
1960 the revival had become a resurrection so that as 
Brucolli says: 
F.Scott Fitzgerald is now permanently 
placed with the greatest writers who 
5. quoted, Mathew Brucolli Some Epic Grandeur, p.495. 
6. The Portable F. Scott Fitzgerald, ed. Dorothy Parker, 
p.xiv. 
19 
ever lived, where he wanted to be all 
along. Where he belongs. 
For long he was associated only with The Great Gatsby and 
Tender is the Night. His stories hardly received any 
critical attention and were neglected. The reasons for 
this are many. First and foremost, his short fiction was 
not easily accessible. Secondly, his stories were thought 
to be simply potboilers v;ritten solely and hastily for 
money to sustain their author during the financially 
fallow years between novels, or to finance a trip abroad, 
or to pay for his wife's treatment and so on. He himself 
made disparaging remarks about his short fiction and 
referred to it as trash. In 1926 he wrote to his editor 
and agent, Perkins: 
Isn't that a disgrace, when I get $ 2500 
for a story as my regular price. But 
the trash doesn't come as easily as it 
used to and I've grown to hate the poor 
8 
old debauched form itself. 
Later, when his price per story had reached the highest, 
he wrote to Hemingway: 
7. Mathew BrucoIU ; Some Epic Grandeur, p.495. 
8. Dear Scott/ Dear Max: The Fitzgerald - Perkins Corres-
pondence, ed. John Kuel and Jackson H. Bryer, p.134. 
20 
Here's a last flicker of the old cheap 
pride: the Post now pays the old whore 
$ 4000 a screw. But now its because 
shes mastered the 40 positions — in her 
9 
youth one was enough. 
From this horribly sarcastic, deprecating and vulgar 
remark however, another .aspect comes to light contradic-
ting the allegation of repetitive formulae writing. He 
moved beyond the romantic antics of young lovers, and boy-
meets-girl issue and dealt with serious and complex 
problems of marriage; his changing attitudes towards money 
and marriage are reflected in his stories. The themes too 
are varied exploring the sports motif, materialism and 
realism in American society, alcoholism and mental 
illness, study of the South, North-South contrasts 
snobbery, psychic tensions, religious belief, motifs of 
freedom and imprisonment, heredity and environment 
(naturalistic trend), romance, fantasy and so on. He 
wrote to his agent, Harold Ober in 1935 saying that all 
his stories were conceived like novels requiring a special 
emotion, a special experience so that his readers could 
know that each time it would be something new, not in 
form, but in substance. Talking about authors repeating 
9. Letters, p.307. 
21 
themselves, Fitzgerald said in 1933 in an article entitled 
"One Hundred False Starts": 
We have two or three moving experiences 
in our lives — experiences so great and 
moving that it doesn't seem at any time 
that anyone else has been so caught up 
and pounded and astonished and beaten 
and broken and rescued and illuminated 
and rewarded and humbled in just that 
way before. Then we learn our trade, 
well or less v;ell, and we tell our two 
or three stories — each time in a new 
disguise -- may be ten times, may be a 
hundred as long as people will listen. 
Throughout the 1920s the popular magazines provided a 
large market for fiction because readers had a voracious 
appetite for the genre. The Saturday Evening Post edited 
by George Horace Lorimer dominated the "slick" magazines 
and became the market for Fitzgerald's short-stories. Some 
of his best stories appeared in it and he came to be 
regarded, and regarded himself, as a Post author, though 
competing magazines like Colliers, Cosmopolitan. Red Book, 
Esquire, Smart Set, Metropolitan, American Mercury, Chicago 
Tribune also published his work. Later in his career when 
there was a complaint from the "slick" magazines that his 
10. F.Scott Fitzgerald, Afternoon of an Author, p.132. 
22 
work was not upto the standard and deteriorating, he was 
even prepared to resort to "pulp" publications that didn't 
pay all that well. This shows his desperate, need for what 
critics call hackwork. It was a cycle of debt, among 
other things that kept Fitzgerald in bondage to the 
magazines. He himself was convinced that the book 
publication of stories affected his reputation, whereas 
the magazine appearances were ignored by critics; they 
didn't realise just how good the stories were, and in the 
New Criterion, Conrad Aiken commented that Fitzgerald 
would be spoiled by commercial work; he could become first 
rate if he refrained from sham romanticism and sham 
sophistication that magazines demanded of him. Whether 
the stories were realistic or pessimistic the magazines 
didn't mind, as long as they weren't too iconoclastic for 
female readers! 
Kenneth Eble blames the Post and its counterparts for not 
encouraging new directions in fiction: 
Fitzgerald's short fiction has suffered 
neglect because it seems unaffected by 
the developments which were taking place 
in the short-story. His weaknesses gain 
emphasis because they are related to the 
kind of short story which was out of 
favour even when it was well-done. 
11. Kenneth Eble, F.Scott Fitzgerald, p.61. 
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He then goes on to illustrate the shortcomings like too 
much reliance on plot, the final twist, padding, over-
elaborate structure, too much reliance on narration and 
situation, all old fashioned virtues as opposed to the 
modern techniques of symbolism, conciseness, indirection, 
understatement and so on. These handicaps are there 
because Fitzgerald did not spend time on his stories; he 
felt he could write them at any time, often in one night; 
he devoted less care to his stories. He told his 
daughter: 
Stories are best written in either one 
jump or three according to length. The 
three-jump story should be done on three 
successive days, then a day or so for 
revise and off she goes. This ofcourse 
12 is an ideal. 
And he achieved it. Besides: 
My idea is always to reach my generation. 
The wise writer, I think, writes for 
the youth of his own generation, the 
critics of the next, and the school 
13 
masters of ever afterwards. 
No wonder then that he received belated recognition, 
12. The Stories of F. Scott Fitzgerald, ed. iMalcolm 
Cowley, p.xix. 
13. Mathew Brucolli, Some Epic Grandeur, p.140. 
24 
Another reason for his unpopularity v;as his being 
identified with stock types, the flappers and sheikhs. In-
fact, his daughter was greatly upset at how he came to be 
identified with the flapper image. John O'Hara explained 
this in 1951: 
For years I've, been hearing and reading 
people talking about John Held's [a 
popular cartoonist] girls and Fitzgerald's 
as though they were one and the same 
thing. They just simply weren't. From 
the literary point of view, one of the 
worst things that ever happened to 
Fitzgerald was the simultaneous 
popularity of John Held's drawings. 
These damn editorial writers were 
largely to blame. Who would ever want 
to take Fitzgerald seriously if all they 
ever knew about him was that he wrote 
about John Held's girls? [Tales of the 
Jazz Age was attractively and in-
appropriately packaged in a dust jacket 
by the popular cartoonist in 1922]. Held 
was a very good satirist, and he didn't 
want his girls to be taken seriously. 
Ofcourse, Fitzgerald was partly to 
blame. He called one book Flappers and 
Philosophers and in the public mind the 
flapper was the John Held girl. 
14. quoted, Mathew Brucolli, Some Epic Grandeur,fn, p.171, 
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Fitzgerald's girls too didn't remain silly nitwits but 
matured and developed in character. The male characters 
too developed and acquired distinctive personal ity traits. 
It was a custom of Scribners, as mentioned earlier, to 
follow a successful novel with a volume of short-stories. 
Hence after This Side of Paradise, they published his 
first collection Flappers and Philosophers. The rejected 
titles for the volume included "We are Seven", "Table D' 
Hote", "A La Carte", "Journeys and Journeys End", 
"Bittersweet" and "Shortcake". The volume sold well. 
Fitzgerald sent a copy to Mencken with an inscription 
rating the stories: 
1 . VJorth r ead ing 
a) The Ice Palace 
b) The Cut-Glass Bowl 
c) Benediction 
d) Dalyrimple Goes Wrong 
2. Amusing 
a) The Offshore Pirate 
3. Trash 
a) Head and Shoulders 
15. Underlining the ratings is mine 
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b) The Four Fists 
c) Bernice Bobs Her Hair 
It is surprising that he considered the last story as 
trash because it is supposed to be the best of his flapper 
stories that made his reputation as a popular writer. 
When it was published in 1920, bobbed hair was a national 
issue and the author received alot of fan mail from 
excited readers. Many were shocked by the line that 
Marjorie invented to make her cousin popular. The story 
was copied from life, rather from the advice he gave his 
young sister Annabel when she was going to her first big 
dances; it also shows the high stakes girls were playing 
for. Fitzgerald liked to educate or Improve the women he 
knew; strength of character is what he appreciated most 
and idleness that he detested. 
Other stories from the collection will be discussed in due 
course but "Benediction", originally written as "The 
Ordeal" is different. It is a symbolic piece about a 
Jesuit novice's waverings • before taking his vows. 
Brucolli feels that it probably expresses Fitzgerald's 
concern about his own destiny. Whether or not Fitzgerald 
was seriously considering entering the priesthood, he was 
searching for some ideal, a concept of perfection to which 
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he could dedicate himself. In May 1919 on the death of 
Father Fay, he wrote to Leslie Shane: 
This has made me nearly sure that I will 
become a priest — I feel as if his 
mantle had descended on me — a desire, 
or more, to some day recreate the 
atmosphere of'him. 
Fitzgerald's priestly vocation had never been strong and 
this talk was a pose, a way of getting attention perhaps. 
However, it must be mentioned that Father Fay and Leslie 
Shane had both encouraged Fitzgerald at The Nev\7man School 
(1911-13) to think of himself as one of the brilliant 
young men who would make American Catholicism socially and 
intellectually respectable, and he had sporadically talked 
about entering the priesthood. "Absolution" (192A) is 
another religious story showing that Fitzgerald could 
never completely remove himself from the Catholicism of 
his youth. It also throws light on the fact that 
Fitzgerald was not just a chronicler of the Jazz Age or a 
realist, but someone often concerned with the unseen, 
spiritual dimensions of life. 
Scribners, in the same tradition, published Tales of the 
Jazz Age in 1922 after The Beautiful and Damned. It was 
16. Letters, p.375. 
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dedicated to his mother. An interesting thing to note is 
that it is not in this collection that the typical Jazz 
Age figures. The working titles had been "Youth and Death", 
"In One Reel" and "Sideshow". Fitzgerald did not have 
enough good material for a volume and padded it v;ith 
pieces that had been left out of Flappers and Philosophers. 
There were eleven stories divided into three groups: 
1. My Last Flappers 
a) The Jelly Bean 
b) The Camel's Back 
c) May Day 
d) Porcelain and Pink 
2. Fantasies 
a) The Diamond as Big as the Ritz 
b) The Curious Case of Benjamin Button 
c) Tarquin of Cheapside 
d) 0 Russet Witch 
3. Unclassified Masterpieces 
a) The Lees of Happiness 
b) Hy Icky Jemina 
A feature that attracted attention and helped sales was 
17. Underlining is mine 
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the annotated table of contents in which Fitzgerald made 
off-hand comments on each piece, mostly with tongue in the 
cheek, it is said. It seemed that he liked "The Camel's 
Back" best and it gave him alot of amusement. "The Diamond 
as Big as the Ritz" was designed utterly for his own 
amusement; he was in the 'familiar mood' characterised by 
a perfect craving for luxury and the story began as "an 
attempt to feed that craving on imaginary foods." In "0 
Russet Witch" he was carried away by the feeling that 
there was no ordered scheme to which he must conform; he 
wrote this fantasy to relax from the discipline of his 
novel, The Beautiful and Damned. He thought that the 
"Lees of Happiness" would be accused of sentimentality. 
The three short pieces were dismissed as ephemera. Though 
he preferred "The Offshore Pirate" to "The Diamond as Big 
as the Ritz," he placed it among his cheap stories. 
Most of these stories will be discussed in due course but 
here comments will be made on two of them, "The Curious 
Case of Benjamin Button" and "Tarquin of Cheapside." The 
former was created from a remark of Mark Twain that it was 
a pity that the best part of life came at the beginning 
and the worst at the end; to accomodate this idea, 
Fitzgerald has Benjamin Button born to his parents not as 
18. F. Scott Fitzgerald, Tales of the Jazz Age, p.viii. 
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an infant but as an old man of 70; his life progresses or 
retrogresses from there to infancy! It provoked a remark 
which Fitzgerald incorporated in the table of contents: 
Sir — I have read the story 'Benjamin 
Button' in Colliers and I wish to say 
that as a short story writer you would 
19 
make a good lunatic... 
"Tar.quin of Cheapside" tells how Shakespeare wrote "The 
Rape of Lucrece." A friend hides the Bard of Avon from 
the wrath of a brother avenging his sister's defilement. 
The story was considered a moral and literary offence by 
critics. 
It will be seen that in the two collections, Fitzgerald 
had mastered his technique. He was not just writing the 
sheilch-meets-f lappcr; rather his style and become refined 
and the range of material had turned impressive 
incorporating entertainment ("The Camel's Back" and "The 
Offshore Pirate"), didactic stories ("Four Fists" and "The 
Cut-Glass Bowl"), realistic or naturalistic stories ("Lees 
of Happiness" and "May Day") and fantasies ("The Diamond 
as Big as the Ritz" and "0 Russet VJitch"). 
19. quoted, Kenneth Eble, F. Scott Fitzgerald, p.103. 
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In 1926, Fitzgerald's third collection, All the Sad Young 
Men, came out. Kenneth Eble says: 
As could be expected of a writer 
creating his work so directly out of his 
life and feelings, the titles of his 
books are peculiarly fitting to his 
experiences. All the Sad YOUHR Men 
captures in a. phrase the feeling that 
Fitgerald had of losing the most vibrant 
experiences of life even before age took 
them away. 
After The Great Gatsby, it took him almost nine years to 
write another novel, Tender is the Night. He could not 
settle down to steady work, and was smoking and drinking 
heavily. At thirty there was a feeling of regret, loss 
and loneliness. Though there are nine stories in the 
collection, only few are worth reading, and they happen to 
be among his best. The rest are "cheap and without the 
21 
spontaneity of my first work," they are trite and 
sentimental. The collection Includes: 
a) "The Rich Boy" 
b) "Winter Dreams" 
c) "The Baby Party" 
d) "Absolution" 
20. Kenneth Eble, F.Scott Fitzgerald, p.107. 
21. Quoted, Kenneth Eble, F.Scott Fitzgerald, p.103. 
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e) "Rags Matin-Jones and the Prince of Wales" 
f) "The Adjuster" 
g) "Hot and Cold Blood" 
h) "The Sensibe Thing" 
i) "Gretchen's Forty Winks" 
In 1935, after Tender iS' the Night, his largest collection 
Taps at Reveille was brought out. Besides the "Basil Duke 
Lee" and "Josephine" stories to be discussed in a separate 
section, the collection includes: 
a) "Crazy Sunday" 
b) "Two Wrongs" 
c) "The Night of Chancellorsville" 
d) "The Last of the Belles" 
e) "Majesty" 
f) "Family in the Wind" 
g) "One Interne" 
i) "The Fiend" 
j) "Babylon Revisited" 
The reviews were favourable expressing the hope that he 
would write more ambitious stories worthy of his social 
and moral insight. The characters were not trivial. Most 
of these will be discussed later but some are 
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worth commenting on in passing: "A Short Trip Home" and 
"Family in the VJind" seem a bit uncharacteristic. His 
life and career were in shambles and both stories are 
attempts to adjust and reconcile. The former is his first 
ever ghost story though fantasy and realism are mixed. An 
undergraduate tries to ,free a beautiful and innocent girl 
from an evil spectre that has possessed her; it reminds 
one of Coleridge's "Christabel" and reveals Fitzgerald's 
intensely moral view that evil is active and dominant over 
a weak or passive will. "Family in the Wind" is about a 
once-billiant surgeon turned alchoholic; after a terrible 
cyclonic storm he assumes responsibility for an orphan 
girl and resumes his medical career; it captures the 
feeling of the Depression which was a common subject those 
days though not in Fitzgerald's writings. "The Night of 
Chancellorsville" is a Civil Uar story, and in 1940, 
Fitzgerald tried to interest M.G.M to make a movie on it; 
later he wrote another war story, "The End of Hate." 
Hollywood furnished material for some four stories in this 
collection. In 1931 he had first become associated v>;ith 
Hollywood. "Majesty" seems wishful thinking regarding 
aristocracy: an American heiress marries a seedy claimant 
to a Middle European Kingdom, with her help and 
determination he becomes the ruler over rich mineral 
deposits and she his queen. 
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The "Basil Duke Lee" stories were written between Harch 
1928 and Feb. 1929. Series stories, unlike serial 
stories, were staple of The Saturday Evening Post. The 
readers enjoyed them and the writers found them easier 
than inventing nev? characters. These stories examine 
Fitzgerald's boyhood and end where This Side of Paradise 
takes off i.e. in College. Though the chief episodes are 
nostalgically drawn from his own experiences (his 
unpopularity at Newman, his love for Ginevra King for 
example), the pattern of the stories is familiar. As his 
personal and professional life was breaking down, this too 
was an attempt at retrospection and reconciliation. The 
stories were good but he felt that he was going the Booth 
Tarkington way; he wrote: 
I have a horror of going into a personal 
debauch and coming out of it devitalised 
with no interest except an acute 
observation of the behaviour of coloured 
22 people, children and dogs. 
He was embarrassed and refused to publish the volume 
separately though in 1973 Scribners published it, calling 
the collection The Basil and Josephine Stories. 
22. F. Scott Fitzgerald, Notebooks, //1061. 
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In 1930 Fitzgerald wrote a five story series of Josehpine 
Perry, a Chicago debutante at the time of World War I. 
They were not a companion series to the "Basil" stories 
because there is no overlap in material or characters. 
The stories are based on Ginevra King and resulted from 
the same retrospective impulse as the "Basil" stories. 
Here again Fitzgerald reassessed his generation against 
the 'lost decade'. Unlike Basil who develops discipline 
and maturity, Josephine is self-destructive,using herself 
up on a series of trivial romances that leave her 
emotionally bankrupt having nothing to offer the man she 
will finally love. She was 'speedy' or 'fast', In love 
with the idea of love and is introduced as an "unconscious 
pioneer of the generation that was destined to go out of 
23 hand"7 Later in 1935 he wrote the "Gwen" stories for 
Post; they are about a widower trying to raise a teenage 
daughter; they were based on Scottio, and Fitzgerald ho|>ed 
that his feelings as a sole parent would make the stories 
as successful as the "Basil" and "Josephine" series. 
Most of Fitzgerald's stories are oblivious to the world of 
menial, dull deadly work which runs beneath the world his 
golden girls occupy. And yet his world of the light, gay, 
23. Kenneth Eble, F. Scott Fitzgerald, p.116. 
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middle and upper leisure class Is often juxtaposed with 
the world of evil, vice and poverty. 
Because Fitzgerald was regarded as a spokesman of his 
generation he was asked to write articles about love, 
marriage and sex, four of v;hich appeared in 1924. The 
titles are worth noting: 
1. VJhy Blame It on the Poor Kiss if the Girl Veteran of 
Many Petting Parties is Prone to Affairs After 
Marriage? 
2. V/hat Kinds of Husbands Do 'Jimmies' Make? 
3. Does a Moment of Revolt Come Sometime to Every Married 
Man? 
4. VJait till you have children of your own! 
He continued writing till the end but there was a sense of 
loss, regret for lost opportunity and lost youth and that 
characteristic recognition of the loss to feel and evoke 
unrecapturable emotions; 'casting, a longing, lingering 
look behind', he wrote : 
Now once more the belt is tight and we 
summon the proper expression of horror 
as wc look back at our wasted youth.... 
when we drank wood alcohol and everyday 
and in every way we grew better and 
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better... and it all seems rosy and 
romantic to us who were young then 
because we will never feel quite so 
intensely about our surroundings 
24 
anymore. 
Rightly said because changing social conditions following 
the Stock Market crash of 1929 had made his subjects seem, 
for the time being atleast, less significant. 
His sad, young men of the years of 
prosperity took on the colouring of an 
unintentional irony in the sombre light 
25 
of the depression years. 
24. F. Scott Fitzgerald, "Echoes of the Jazz Age," p.183. 
25. R.B. West Jr., The Short Story in America, p.62. 
CHAPTER I I I 
ALL F O R L O V E 
CHAPTER III 
ALL FOR LOVE 
"Oh, please don't quote 'Little Women'!" 
cried Marjorie impatiently. "Thais out of 
style." 
"You think so?" [asked her cousin 
Bernice.] 
"Heavens, yes! What modern girl could 
live like those inane females?" 
"They were models for our mothers." 
Marjorie laughed. 
"Yes, they were - not! Besides our 
mothers were all very well in their way, 
but they know very little about their 
1 
daughters' problems." 
The problems of the daughters were how they could have 
three, four or even more men in love with them and be cut 
in on every feet at dance. There was cut-throat 
competition and every girl had to think of herself. Those 
that thought her gay and fickle saying she would come to a 
bad end v;ere just indulging in the sour grapes syndrome. 
She had to be a brilliant star in the starry heaven 
of popular girls so Indulging in a little cheap 
popularity or cheapening herself a bit were 
1. "Bernice Bobs Her Hair," p.47. 
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all part of the game; after all, they were playing for 
very high stakes. Gone were the days of the " v;omanly 
woman" when all young ladles from good families had 
glorious times; feminine, qualities came to be considered 
"ghastly inefficiences." Marjorie in "Bernice Bobs Her 
Hair", explains to her mother what was wrong with Bernice: 
She's absolutely hopeless! Oh, I know 
what you're going to say! So many people 
have told you how pretty she is and how 
she can cook! What of it? She has a bum 
2 
time. Men don't like her. 
She was right. In the dressing room,the stags were having 
a good time making fun of Otis for not being cut In while 
he was dancing with Bernice: 
Youth in this jazz-nourished generation 
is temperamentally restless, and the 
idea of fox-trotting more than one full 
fox-trot with the same girl is 
3 
distasteful, not to say odious. 
Marjorie gives her 'flapperly' advice to attract attention; 
it was culled from Oscar Wilde: 
2, "Bernice Bobs Her hair", p. 44, 
3. Ibid, p.42.. 
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You've either got to amuse people or 
4 
feed 'em or shock. 'em. 
And Bernice turns out to be a "society vampire". Earlier 
she had talked of the weather or Eau Claire from where she 
came, or automobiles or her school but boys considered 
that dull , and her unbearable. She annoyed Warren Mc 
Intyre when he made a remark that he sometimes made to 
girls at college proms and she blushed and became clumsy 
with her fan; he had said: 
"You've got an awfully klssable 
mouth." 
"Fresh!" The word had siipped^  out.^ 
Part of Marjorie's advice was : 
"I hate dainty minds But a girl 
has to be dainty in person. If she 
looks like a million dollars she can 
talk about Russia, ping pong, or the 
League of Nations and get away with 
it."^ 
Bernice is taught the tricks of the trade only to outwit 
4. I'BernipeBobs Her hair", p. 51 
5. Ibid, p.42. 
r. T-i- J J 
the "sphinx of sphinxes'^ Marjorie, by stealing her 
property, her beau, Warren Mclntyre: 
With the most wholesome and innocent 
intentions. 
It was a faux pas and she tries to make a come-back by 
getting her hair bobbed only to realise that she had been 
trapped and tricked: 
her chance at beauty had been sacrificed 
to the jealous whim of a selfish girl. 
She had been duped but by now she is not the same Bernlce 
that had come visiting and become a liability as she was 
no fun at parties . She severs the braids of the sleeping 
beauty, Marjorie, and as a parting gift throws them onto 
the porch of Warren Mclntyre on the eve of Mrs. Deyo' s 
dance which was to have been in hers and Marjorie's 
honour, and Mrs. Deyo's pet abomination was bobbed hair 
which she considered one of the foibles of the younger 
generation. 
The pursuit of love In a sense preceded the discovery of 
any love-.worthy object. Characters showed a strong need 
7' "Bernice Bobs her hair", p. 54. 
8. Ibid, p. 59. 
42 
for love which existed independently of any specific 
person; the boy was trying to find the girl he could love. 
This, need for love motivated courtships though it was 
rarely satisfied. There was no flight from love, and it 
was pursued for its own sake, the experience being more 
important than the identity of any particular beloved. 
Girls and boys were in no hurry to get married and had 
different reasons: Jim Strain and Ethel Demorest In 
"Bernice Bobs Her Hair", had been privately engaged for 
three years and were waiting for Jim to have a stable Job 
before they got married. Marjorie was testing her love 
for Warren Mclntyre; when she was away from him she forgot 
him and had affairs with other boys; he found this 
discouraging especially as Marjorie had been making little 
trips all summer, and for the first two or three days 
after each arrival home he saw great heaps of mail 
addressed to her in various masculine handwriting; she 
discovered that she did not love him ,yet considered him 
her property so that when he started courting licrnicc, 
only to make her jealous, she reacted viciously. Sally, 
Carrol in "The Ice Palace", wants to go places and see 
people, wants her mind to grow, wants to live where 
things happen on a large scale; she leaves the somnolent 
South with its "ineffectual, sad failures" (men) and goes 
North only to be disappointed and nearly killed in the Ice 
Palace. Anson Hunter in "The Rich Boy" keeps postponing 
his marriage: 
"No, let it wait - she is mine " 
On the other hand, Jonquil Gary tells George O'Kelly 
in "The Sensible Thing": 
"I love you with all my heart, and I 
don't see how I can ever love anyone 
else but you. If you'd been ready for 
me two months ago, I'd have married you 
- now I can't because it doesn't seem 
10 to be the sensible thing." 
He sets out to Peru to get the golden fleece because: 
She was nervous and this left him no 
choice. He knew what "nervous meant -
that she was emotionally depressed, that 
the prospect of marrying into a life of 
poverty and struggle was putting too 
11 
much strain upon her love." 
These girls were callous, much like Keats' La belle Dame 
sans Merci but for some inexplicable reasons had the 
knights enthralled by their serpentining beauty. Love was 
far more consistently a source of misery. The boy was 
9.. "The Rich Boy", p. 187. 
10."The Sensible Thing", p.151. 
11.Ibid, p. 147. 
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almost always frustrated in his need for love and was 
driven into miserable situations from which there was no 
escape. He was often made vulnerable to exploitation by 
unscrupulous characters. The enjoyments he got from love 
were transitory. Worst of all,his needs and fears defied 
reason and control, and, knowing that the object was not 
worthy of his love, he was in the grip of deep irrational 
forces. Generally, love was depicted as a selfish 
emotion, the lovers not making concessions to the beloved. 
There was seldom a spontaneous admiration of another's 
virtues; it seemed a hopeless situation with the boy 
feeling: 
There was no triumph, after all, 
without a girl concerned, and if he did 
not lay his spoils at her feet he could 
atleast hold them for a passing moment 
12 before her eyes. 
There was a dissociation of love and marriage which is 
visible not only in the violation of sexual taboos. 
Austin McGiffert Wright explains: 
It is the familiar desire of the 
romanticist to find in his experience of 
12. "The.Sensible Thing", p. 154. 
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love a quality of beauty of a different 
order, superior to that found in any 
other experience the desire for some 
quality that will elevate the experience 
out of the class of the ordinary. Such a 
romanticising view of love which finds 
the beloved most attractive when she is 
"an intangible whisper in the dusk", or 
which is most charmed by a girl's 
elusiveness and unrealiability puts a 
premium on the unreality of the love 
object. It contrasts directly with the 
attempt to base love upon the 
recognition of valid virtues of charcter 
and to express love through the 
tranquillity and serenity of a life-long 
13 domestic establishment. 
In "Winter Dreams" Judy Jones had a dozen such moths 
hovering around her all summer and each one of them had at 
one time been favoured above all others, and about half of 
them still basked in the solace of occasional sentimental 
revivals. Whenever one showed signs of dropping out 
through long neglect, she granted him a brief honeyed hour 
which encouraged him to tag along for a year or so longer. 
She made these forays upon the helpless and defeated 
without malice and half unconscious that there was 
anything mischievous in what she did.She was entertained 
13. Austin, McGiffert Wright, The American Short Story in 
the Twenties, p.87 
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only by the gratification of her desires and by the direct 
exercise of her own charm. Perhaps from so much youthful 
love and so many youthful lovers, she had come in 
self-defense to nourish herself wholly from within. For the 
men, the helpless ecstasy of losing themselves in her v;as 
opiate,and no illusion regarding the world in which she 
had grown up could cure their illusious as to her 
desirability: 
Summer, fall, winter, spring another 
summer, another fall -- so much he had 
given of his active life to the 
incorrigible lips of Judy Jones ...she 
had treated him with interest, with 
encouragement with malice, with 
indifference, with contempt. She had 
inflicted on him the innumerable little 
slights and indignities possible in such 
a case -- as if in revenge for having 
ever cared for him at all ... she had 
brought him ecstatic happiness and 
intolerable agony of spirit. She had 
caused him untold incovenience and not a 
little trouble. She had insulted him, 
and she had ridden over him, and she had 
played his interest in her against his 
interest in his work for fun. She 
had done everything to him this she 
had not done it seemed to him only 
because it might have sullied the utter 
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indifference she manifested and 
14 
sincerely f el t towards him. 
Anson. Hunter in "The Rich Boy" is no better than Judy 
Jones : 
I don't think he was ever happy unless 
someone was in love with him, responding 
to him like filings to a magnet 
... promising him something... Perhaps 
they promised that there would always be 
women in the world who would spend their 
brightest, freshest, rarest hours to nurse 
and protect that superiority he cherished 
in his heart.•*" 
Thus romantic exhileration varies: sometimes it is a sense 
of mystery and remoteness, sometimes it resides in 
glittering associations of wealth, sometimes the quest for 
excitement of adventure and novelty of experience. 
Whatever form it takes, this romanticising motive is a 
compelling force in many lovers who find it necessary to 
transform or uplift their homelier motives. Stress on the 
beauty of the love experience means that love can find 
satisfaction in moments of brief duration; It Is not 
necessary to settle down* sometimes the passing moment may 
14. "VJinter Dreams", p.138. 
15. "The Rich Boy", pp. 207-208. 
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be more of a triumph of love than would be a life time. A 
character can continue to yearn and suffer but the 
satisfaction he gets is' found in such moments and looked 
for in such moments. 
However, after all the dancing cheek to jowl in the dark, 
petting and kissing, what became of the selfish, spoiled, 
uncontrolled, disagreeable, impossible girls and the young 
fools that spent: 
"their vacuous hours pursuing [them] 
1 ft 
round the country"[?] 
Lt. Canby in "The Last of the Belles" climbed up six 
thousand feet in his aeroplane, shut off the motor and let 
it go so that he was instantly killed; he had threatened 
Ailie Calhoun that he would do just that if she rejected 
him and married Bill Knowles. In "May Day" Gordon 
Sterret's affair with Edith Bradin had' died, drowned in 
the turmoil of war but a picture of her, poignant, 
debonnaire, immersed in her own inconsequential chatter, 
recurred and brought a hundred memories. He had cherished 
her face through college and loved to draw her; sketches of 
her playing golf and swimming had adorned his room. 
16. "May Day," p. 104. 
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However, he ruined himself and became a moral and 
financial failure. Edith, on the other hand had got tired 
of the gaudy sprees and wanted to get married. She knew 
all about Gordon and thought she would cure him and 
perhaps marry him. But seeing and hearing him after some 
months of separation horrified her and while dancing with 
him she was thinking: 
Love is fragile... but perhpas the 
pieces are saved, the things that 
hovered on lips, that might have been 
said. The new love words, the 
tendernesses learned are treasured up 
for the next lover. 
On the rebound, in a drunken state, Gordon married Jewel 
Hudson, "the spectre of womanhood", and when the 
implications dawned on him, he shot himself. In "Winter 
Dreams", Dexter Green joined the war, greeting it with a 
certain amount of relief^ welcoming the liberation from 
webs of tangled emotion. Some joined the ecclesiastical 
order, and suppression of the need to love and be loved 
erupted in madness which was beyond the character's 
control. Some got married but didn't "possess their 
wives" because : 
17. "The Offshore Pirate, p.8 
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"What a blow it must be when a man with 
imagination marries the beautiful bundle 
of clothes that he's been building 
Ideals round and finds that she's just a 
weak , whining, cowardly mass of 
affectations."^^ 
Or like Ethel Demorest in "Bernice Bobs Her Hair" looked 
bored and wearily regarded her fiance, Jim: 
as if she wondered why she had trained 
the vines of her affection on such a 
19 v/ind-shaken poplar. 
Some retaliated in a peculiar and ominous way like 
Carleton Canby in "The Cut-Glass Bowl" who told Iwylyn 
when she informed him that she was going to marry someone 
else: 
"I'm going to give a present as hard as 
you are and as beautiful and as empty 
and as easy to see through."^ 
He sent her a beautiful, big cut-glass bowl which adorned 
her sideboard and assumed the proportions of fate: 
18. "Bernice Bobs Her Hair", p. 47. 
19 . I b i d , p . 40 . 
20. "The Cut-Glass Bowl", p . 126. 
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"stronger than your puny plans, and I am 
how things turn out and I am different 
from your little dreams, of time and the 
21 
end of beauty and unfulfi]led desire." 
It is almost like the evil presence of Geraldine in 
Coleridge's poem "Christabel"; ominous things happen and 
are all associated with the bowl: Evylyn's daughter cut 
her thumb on it, got blood poisoning and had to have the 
hand amputated, casting a shadow on her entire life. The 
rejected lover seemed to have cursed Evylyn and cast an 
evil spell on her wedded life, the bowl being the fetish; 
in the end he was avenged. In "The Diamond as Big as the 
Rltz", Kismine indiscreetly lets out a family secret to 
John that her father, Braddock Washington, the richest man 
in the world, owning a diamond bigger than the 
Ritz-Carlton Hotel, had encouraged his children to have 
visitors but had them drugged and murdered so that they 
wouldn't reveal things about his illegal empire Lo 
outsiders, Kismine further said : 
"I shall probably have visitors too--
I'll harden up to it. We can't let such 
an inevitable thing as death stand in 
the v;ay of enjoying life while we have 
it. Think how lonesome it'd get out 
21."The Cut-Glass Bowl.", pp. 152-153. 
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here If we never had anyone. VJhy, 
father and mother have sacrificed some of 
their best friends just as we have." 
"And so", cried John accusingly, "and so 
you were letting me make love to you and 
pretending to return it, and talking 
about marriage, all the time knowing 
perfectly well that I'd never get out of 
here alive—" 
"No", she protested passionately." Not 
any more. I did at first. You were here. 
I couldn't help that, and I thought your 
last days might as well be pleasant for 
both of us. But then I fell in love 
with you, and-- and I'm honestly sorry 
you're going to -- going to be put away 
-- though I'd rather you'd be put away 
than ever kiss another girl." 
"Oh, you would, would you?" cried John 
ferociously. 
"Much rather. Besides I've always heard 
that a girl can have more fun with a man 
whom she knows she can never marry...." 
"....If you haven't any more pride and 
decency than to have an affair with a 
fellow that you know isn't much better 
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than a corpse, I don't want to have any 
22 
more to do with you!" 
In "The Sensible Thing", George O'Kelly like Ulysses 
embarked on the Odyssey and returned with laurels only to 
realise: 
he had traded his first youth for 
strength and carved success out of 
despair. But with his youth, life had 
carried away the freshness of his love. 
There are all kinds of love in the world 
23 but never the same love twice. 
"In Winter Dreams", Dexter Green had done so well thnt 
there were no barriers too high for him, and he thought 
himself invulnerable as he had nothing more to lose, but 
when he heard that his former girl friend, Judy Jones was 
married and had faded, was no longer the same ravishiiip, 
beauty,and was being treated outrageously by her husband 
but was putting up with it, he felt that something had 
been taken away from him: 
The dream was gone ....The gates were 
closed the sun was gone down, and there 
23. "The Diamond as Big as the Ritz", pp. 27.28. The 
underlining is mine. 
24. "The Sensible Thing", pp.156.158. 
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was no beauty but the gray beauty of 
steel that withstands all time. Even 
the grief he could have borne was left 
behind in the country of illusion, of 
youth, life, where his winter dreams had 
flourished. 
In the volatile and bizarre world of flappers, 
philosophers and sad young men, it was a question of 
survival of the fittest. A man had to have the courage of 
his convictions and imagination to win the heart of the 
flapper: 
who didn't know what [she] 
wanted....went from man to man, 
restless, month by month getting less 
25 
acquiescent and more dissatisfied. 
She had become "emotionally bankrupt", a husk of herself", 
a vacant shuttle weaving the wind. When she meets a 
person like Tony Moreland in "The Offshore Pirate" passing 
as a pirate and fugitive with a reward of §2000/- on him, 
who abducts Ardita in his yacht, she thinks him to be a 
romantic, Byronic figure and is impressed by his 
self-confidence. He's different from the fellows that have 
24. "Winter Dreams", p. 145. 
25. "The Offshore Pirate", p. 31. 
55 
been mooning around her. She tells him 
"I'm not used to having men regale me 
with the story of their life 
ambitions especially if they've lived 
such deathly platonic lives." 
Later he snubs her : 
"Dear Mr. Curtis Carlyle", [The name 
he's going by as a pirate] she said 
softly, "are you in love with me?" 
"As if it mattered?" 
"But it does -- because I think I'm in 
love with you." 
He looked at her ironically. 
"Thus swelling your January total to 
half a dozen", he suggested. 
The girl who had felt she could make "any darn man do any 
darn thing she wanted", was going cra^ y^ in search of an 
2C. "The .Offshore Pirate", p. 24. 
27. Ibid, p. 38. 
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identity for herself; had come on the voyage because she 
was infatuated with a man who was notorious for his 
excesses, a known libertine, and whose very name her 
father would not have allowed mentioned, reacts 
uncharacteristically when she is told that the entire story 
about the piracy was a hoax and her Uncle, Col. Moreland 
and his son, Tony had collaborated because she had refused 
to have anything to do with Tony who wanted to marry her: 
"What an imagination!" she said softly 
and almost enviously." I want you to lie 
to me just as sweetly as you know how 
28 for the rest of my life." 
Hamilton Rutherford in "The Bridal Party" also explains 
that with a girl of common-sense one has to play squarely 
and tell her what's right at the very start; his fiancee, 
Caroline Cary too seems to appreciate that and understand: 
"I'm pretty flighty, and I need somebody 
like Hamilton to decide things. It was 
that more than the question of-of-
29 
[money]." 
20. "The Offshore p i r a t e " , p . 48 . 
29, "The IJridal P a r t y " , p . 276. 
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Later, when Michael, her ex-boy-friend asks her why she 
doesn't have any say in the matter regarding her fiance's 
getting home late, she says : 
"I couldn't start by telling him what he 
could and couldn't do... He wouldn't 
stand for it.""^ ^ 
In "The Ice Palace" too, Sally Carrol talks along similar 
lines : 
"I'm the sort of person who wants to be 
taken care of after a certain point, nnd 
I feel sure I will be." "its 
encouraging to find a girl who knows 
what she's marrying for Ninetenths of 
them think of it as a sort of walking 
into a moving picture sunset," [said 
Roger Patton].^^ 
When girls feel sorry for boys and get all sentimonta J 
over them, its a marriage only in name and the man 
is "gobbled up", "made a monkey of", reduced to the 
lowest level and there's a mess; the outcome is 
extra marital affairs, adulteries and divorce. The 
common marital situation was that the couple remained 
restless or chained to their antagonism towards each other 
30. ;.'The B.ridal Party", p. 281. 
31;. "The Ice Palace", p. 73. 
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even when love had died between them or was mixed wiLli 
Strong hostility so that there was persistent suffering. 
They could not free themselves and the unsatisfied desire 
to pursue love outside of marriage led to suppressions or 
illicit relations. In "The Cut Glass Bowl", Harold Piper 
had warned his wife but he saw the lover in the house 
(though he had just come to find out why Evylyn wanted to 
put an end to the affair) his reaction was not violent : 
"You people - you people-" Evylyn's arms 
were around him and her eyes were 
pleading with him frantically, but he 
pushed her away and sank down into a 
kitchen chair, his face like porcelain, 
"You've been doing things to me, ICvylyn. 
Why, you little devil! You little 
devil!"^^ 
He became bitter and gradually they became silent : 
and a shadowy, unpenetrable barrier 
33 dropped between them. 
Occasionally the hostility between the couple is open and 
bitter, and largely unrelieved; a persistent low-key 
32. "The Cut-Glass Bowl", p. 131. 
33. Ibid, p, 132. 
59 
tension prevails and then explodes into violent quarrels 
with little rational cause as in "The Rough Crossing." A 
reconciliation and even affirmation of love follow but 
bring no resolution for they fail to reach the mysterious 
origins of the quarrel. The underlying hostility has 
simply been buried again as it has been before the 
outbreak. Adrian Smith asks his wife, Eva : 
"Who do you suppose those Adrian Smiths 
on the boat were? It cetainly wasn't 
me." 
"Nor me." 
"It was two other people. There are so 
many Smiths in this world." 
The universal failure of love was attributed to the 
prevailing idea of the nature of love. It made people 
egocentric self-seeking and independent of the demands of 
society. Earlier it had been subordinate to social and 
moral demands, was unselfish and the lovers found ways to 
solve their marital problems. Thus the lover who believed 
that love should satisfy his need for exhilerating, 
34. "The Rough Crossing", p. 270. 
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romantic experience, should bring him appreciation at the 
rate he valued himself, failed and was frustrated; in 
laying undue stress on the individual's private needs, 
independent of the rational considerations of social duty. 
emtional isolation is revealed. 
The day can be saved and thereby the family by tolerance, 
sacrifice and conformity to social norms. In "The Four 
Fists", when the husband finds his wife with Samuel 
Meredith, he gives him a mighty blow, and his wife another 
chance, making the lover feel like a cad : 
for the only sort of woman worth while 
seemed to be the one who could be 
protected as Marjorie's husband had 
3 5 protected her. 
When Harold Piper had initially warned his wife Evylyn 
after club-talks, sniding remarks and hints, he told her : 
I know ... it was just an imprudent 
friendship on your part. We all make 
mistakes."-^^ 
She realised that she had hurt him badly, and loved hirn 
3 5. "The Four Fists", p. 260. 
3 6. "The Cut-Glass Bowl", p. 130. 
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very much. She put a,firm end to the affair and tried to 
make up In every possible way. Thus as Sameul Meredith 
realises when the tired labourer tells him not to laugh at 
him for not giving up his seat in the street-car for a 
young girl and gives him a blow that sends him sprawling 
into the cobblestone gutter : 
The man's strength, his rest, was the 
3 7 protection of his family. 
In the case of women too, what ultimately counted and was 
responsible for a stable family and happy married life was 
not just looks because they were transient and meant to 
fade but the immutable qualities of head and heart, a 
sense of commitment, common sense, hope, emotional 
strength and sincerity, loyalty, faithfulness, 
stability—some of the attributes that have been gleaned 
from the stories. In other words it was all right to have 
a gaudy spree with the flapper but for marrlge character 
was preferred ; 
Character is the greatest thing in the 
world ... and you've got more than 
3 8 
anybody I know," 
3 7. "The Four Fists", p. 252. 
3 8. "Two Wrongs", p. 200. 
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As opposed to the flappers there are girls like Thea 
Singleton of "One Interne." She is a professional, the 
anaesthetist and assistant of the surgeon,Howard Durfree, 
She has a touch of genius and a far-off look about her, a 
sort of dedication to something; she is like a Goddess 
symbolising the glory and devotion of the medical 
profession. She is known as Durfree's girl. She had been 
in love with John Gresham who died by Inches from radium 
poisoning. : 
"and just before he died he wagged his 
last finger at me and said, 'I forbid 
you to go to pieces. That doesn't do 
any good! So, like a good little girl, I 
didn't go to pieces, but I toughened up 
instead. Anyhow, that's why I never 
could love Howard Durfree the way he 
wanted to be loved, Insplte of his nice 
39 
swagger and his fine hands." 
This same singleness of purpose and determination Is seen 
in Emily in "Majesty". She was an American girl and then 
became Queen of a small Middle European Kingdom,real i-
sing the dream of from log cabin to White House. 
Petrocobesco was next in line but she wouldn't marry him 
unless he insisted on being a king instead of just a 
39. "One Interne", p. 193. 
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prince, and when they voted him in, he was the happiest 
man alive; atleast someone had found the Holy Grail - aris-
tocracy. The ideal of the Quest was changing from the 
immature debutantes to the matured professionals and 
aristocrats. 
Love could also bring out the latent qualities and uplift 
an individual. Of course, there were men like Dexter 
Green and George 0'Kelly who lost all for love and won, 
reaching the pinnacle of success realising the Ideal for 
the one they worshipped and adored. In "The Rich Boy", 
Paula Legendre, a dark serious beauty, popular Insplte of 
her primness, propriety and conservatism attracted the 
rich boy, Anson Hunter. At first he despised her 
emotional simplicity but with his love, her nature 
deepened and blossomed; he taught her what he had learned 
from more adventurous women and she responded. He lost 
her due to his own self-complacency, for three years of 
waiting had worn her away Inside with strain. Hut after 
that he became a "gypsy of the unattainable." At a point 
he brings an emotionally shift! ess,si ack, Indiscreet,wi1d 
girl of that generation to his apartment; she discredits 
the obsolete manners but he can't respond because over her 
head he perceived that the picture of Paula was hanging on 
64 
the wall; he got up and went close to It : 
almost sobbing, he turned around and 
stared with abomination at the little 
40 figure on the bed. 
In "Head and Shoulders", Horace Tarbox, the prodigy 
extraordinary who has even named the chairs in his room, 
Hume and Berkeley, marries a stage artist, Marcia Meadows. 
They decide to call themselves Head and Shoulders because 
of their different achievements and expertise. She was 
rather shallow but during her late pregnancy wrote a book, 
"Sandra Pepys, Syncopated" which was serially published 
and she received § 300/- per Instalment. Peter Boycc 
Wendell who happended at that time to be advocating the 
enrichment of the American language by the immediate 
adoption of expressive vernacular words stood as its 
sponsor. Anton Laurler, Horace's old idol,came to visit 
him and showed him a newspaper cutting that reported that 
the young couple had dubbed themselves Head and Shouders 
referring to the fact that Mrs.Tarbox supplied the 
literary, mental qualities, while the supple, agile 
shoulders of her husband contributed to the family 
fortune; he had started gymnastic performances while she 
had been confined to bed. 
Fitzgerald's love stories were based on his own experiences 
40. "The Rich Boy," p.193. 
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with Ginevra King and Zelda Sayre but it must be 
remembered that they reflect his double vision. The 
former matched his dreams of the perfect girl, beautiful, 
rich,socially secure and sought after. She later remarked 
that Fitzgerald thought she knew the way up. In 1916 when 
he went to visit her, he was no longer her number one 
suitor, and the competition included sons of wealth. It 
was pointedly remarked within his hearing that poor boys 
should not think of marrying rich girls. Zelda, the 
golden girl from the South would not have him till he 
succeeded; they married only after his first novel was 
published. Later they started having marital problems and 
accused each other of all kinds of things related to an 
unsatisfactory conjugal relationship; these conflicts are 
reflected in the stories also. However, his story was the 
story of his generation. 
Though Fitzgerald was rewarded for reteJ 1 1 ngpeopJe their 
favourite fables about youth and love and ambition and 
success, there was also In his works a quest for values 
now that 'God was fulfilling Himself in a different way. 
Yet he was unable to heed his own warnings and was just 
sending out messages from within the hysteria. The 
moralist was a participant responsible for his own crack-
up. By the end of the Jazz Age he knew that he had lost 
66 
something. He believed that : 
life was something you dominated if you 
were any good. 
Al. "The Crack-up", p. 69. 
CHAPTER IV 
M O N E Y , T H E 6 t h S C E N E 
CHAPTER IV 
MONEY, THE 6th SCENE 
"Do you mind if I weep a little?" [said 
Judy Jones] 
"I'm afraid I'm boring you", [Dexter 
Green responded], 
"You're not. I like you. I've just had a 
terrible afternoon. There was a man I 
cared about, and this sfternoon ho told 
me out of a clear sky that he was poor 
as a church mouse. He'd never even 
hinted it before. Does this sound 
horribly mundane? 
"Perhaps he was afraid to tell you." 
"Suppose he was" she answered. He 
didn't start right. You see if I'd 
thought of him as poor- well, I've been 
mad about loads of poor men, and fully 
intended to mary them all. But In this 
case, I hadn't thought of him that way, 
and my Interest In him wasn't strong 
enough to survive the shock. As if a 
girl calmly, informed her fiance that 
she was a widow .... Lets start right 
.... Who are you anyhow?" 
68 
"I'm nobody", he announced. "My career 
is largely a matter of futures." 
"Are you poor 9" 
"No", he said frankly. "I'm probably 
making more money than any man my age in 
the Northwest. I know that's an obnoxious 
remark, but you advised me to start 
right."^ 
The whole dialogue, rather attitude is obnoxious, but it 
reveals the premium placed on what Fitzgerald later was to 
call "inessential, specious matters." The spirit of the 
Twenties is expressed in the "jazz modern", famous 
sky-scrapers built in the last two years of the Decade 
The Chrysler Building and The Empire State Building, the 
latter topping its counterpart by 200 ft. in altitude. 
This craze has been seen as the American desire to 
achieve, to rise and to better all previous 
accomplishments. J.L.W. West III says that perhaps 
Fitzgerald saw : 
These marvellous towers of Bable and 
Babylon ...[as] architectural symbols of 
the extravagance, beauty, wealth, folly, 
2 
and gaucherie of the period. 
1. "Winter Dreams", pp. 135, 136. 
2. J.L.W.West III, "Fitzgerald and Esquire", The Short 
Stories of Scott Fitzgerald, ed.Jackson R.ETyer,p.l69, 
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He used them in his story, "The Lost Decade" (1939) but in 
1922 the syndrome was expressed In "The Diamond as Big as 
the Ritz" : Peter Hlmmel and Phillip Dean parade as Mr. In 
and Mr. Out in a drunken state. They get into an "elevator 
bound skyward" and the following conversation ensues : 
"What floor, please?" said the elevator 
man. 
"Any floor", said Mr. In. 
"Top floor", said Mr. Out. 
"This is the top floor", said the 
elevator man. 
"Have another floor put on", said Mr. 
Out. 
"Higher", said Mr. In. 
"Heaven", said Mr.Out."^  
Besides being "a parody of the Ascension" this dialogue Is 
seen to comically express : 
The materialistic hedonism, along with 
its traditional counterpart, a vulgar 
3. "May Day", p. 126. 
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idealism which Fitzgerald Is already 
Identifying as his culture's fatal 
flaw. 
However, for the not-so-lucky, for the have-nots, it was a 
nightmare existence where life and death were gambling. 
Worry, poverty, sleepless nights are the equivalent of 
evil : for Gordon Sterret, in "May Day" moral and 
financial bankruptcy go together. 
The values seemed reversed : fair was foul and foul was 
fair. In "The Bridal Party" when the concierge brought a 
telegram for Michael Curly, he was brusque because the 
customers' clothes were shabby, he gave a few tips and was 
obviously a "petit client". On impulse Michael asked the 
concierge to read the telegram : 
"Too bad --too bad", said the concier^',e. 
"Your grandfather is dead." 
"Not too bad", said Michael. "It seems 
that I come into a quarter of a million 
dollars."^ 
He had met Caroline Dandy when she was 17,and possessed 
her young heart all through the first season in New York; 
4. quoted, James W.Tuttleton, "May Day", The Short Stories of Scott 
Fitzgerald, ed. Jackson R. Bryer, p. 195. 
5. "The Bridal Party", p. 273. 
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she had seemed to complete his conception of himself but 
then he had lost her, slowly, tragically, uselessly, 
because he had no money and could make no money; she had 
lost faith in him and begun to see him as something 
pathetic, futile and shabby, outside the great shining 
stream of life toward which she was inevitably drawn. In 
"The Diamond as Big as the Ritz", towards the end when the 
diamond mountain is blown up and Klsmlno's entire family 
destroyed, John informs her that her father too had died 
and she wouldn't see him, her reaction is wlerd : 
"What a dream it was", Kismine sighed, 
gazing up at the stars." How strange it 
seems to be here with one dress and a 
ft penniless fiance !" 
In "Absolution", usually the passing of the collection box 
was a significant point for Rudolf in the services. lf>as 
often was the case, he had no money to drop In he would be 
furiously ashamed and bow his head and pretend not to see 
the box, lest Jeanne Brady in the pew behind should take 
notice and suspect an acute family poverty. The world of 
the rich was : 
6. "The Diamond as Big as the Ritz", p. 38. 
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The world of high finance and high 
extravagance, of divorce and dissipation, 
of snobbery and of privilege. 
Into this world is Invited Jim Powell, a "corner loafer" 
and idler in "The Jelly Bean." He should have been one of 
the wealthy and charming but his father was killed in a 
brawl and fortunes reversed; his family members kept 
living and reliving the past so he hated his home and 
preferred Tilly's Garage. For pocket money he picked up 
odd jobs. Meanwhile the old crowd had grown up together 
into "a tight little set", and he was an outsider. For 
"days of old 1 ang zang" he was often invited to parties, 
but at his third party Marjorie Haight had whispered 
indiscreetly and within hearing distance that he was a boy 
who brought the groceries sometimes. He stopped going to 
parties and his social aspirations died in the oily air of 
the garage. One day his friend, Clark Darrow Invited him 
to a party at the country club; out of a sense of ennul 
and a half frightened sense of adventure, he accpeted. He 
was there for half an hour and : 
A dozen males had spoken to him or 
stopped for a moment beside him, but he 
7. "The Rich Boy", p. 179. 
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knew that they were each surprised at 
finding him there and fancied that one 
or two were even si Ightly resentful. 
In "The Sensible Thing", George O'Kelly who graduated with 
honours from MIT found himself In a terrible and 
intolerable mess. All his life he had thought in terms of 
tunnels and skyscrapers and great feats of engineering; 
he loved steel which he considered inexhaustible to be 
made lovely and austere in his imaginative fire : 
It had seemed romantic to George O'Kelly 
to change the sweep of rivers and the 
shape of mountains so that life could 
flourish in the old bad lands of the 
world where it had never taken root 
9 
before. 
But Jonquil Gary changed the sweep and shape of his life, 
and he became an insurance clerk at § 40/- a week with his 
dream slipping fast behind him : 
He was in a mess, one of these terrific 
messes which are ordinary Incidents In 
the life of the poor, which follow 
poverty like birds of prey. The poor go 
8. "The Jelly Bean", p. 22. 
9. "The Sensible Thing", p. 147. 
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under or go up or go on, somehow, In a 
way the poor have -- but George O'Kelly 
was so new to poverty.... 
It is not only debutantes that make one realise the 
implications of rags. In "The Offshore Pirate", Tony 
Moreland alias Curtis Carlyle says : 
He wanted to have alot of money and 
time, and opportunity to read and play, 
and the sort of men and women round him 
that he could never have — the kind 
who, if they thought of him at all , 
would have considered him rather 
contemptible: in short he wanted all 
these things which he was beginning to 
lump under aristocracy, an aristocracy 
which seemed almost any money could buy 
except money made as he was making it. 
He was 25 then, without family or 
education or any promise that he would 
succeed in a business career. He began 
speculating wildly and within three 
weeks he had lost every cent he had 
11 
saved. 
In "Dalyrimple Goes Wrong", Bryan Dalyrlmple was a war 
hero and was treated and toasted as such,only to realise 
10. "The,Sensible Thing", p. 146. 
11. "The Offshore Pirate", p. 20,21. 
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after a month that he had only § 14/- in the world, and 
"the name that will live forever in the annals and 
legends of this State", was already living there very 
quietly and obscurely; he had never worked. With great 
difficulty he managed to get a job but without much 
remunerative value or job satisfaction. He worked late but 
at the end of a month he had to pawn a cigarette case and a 
pair of field glasses in order to eat, sleep and smoke; on 
§ 40/- a month it was a narrow scrape and the ways and 
means of economy were a closed book to him. He realised 
it was all a "gorilla warfare" and he had to "cut 
corners." He wanted happiness which implied a slowly 
rising scale of gratifications of the normal appetite, and 
he had a strong conviction that the materials could be 
bought with money. In the farce, "Dice, Brass Knuckles 
and Guitar", the cruetly of the rich towards someone 
outside the clan is seen. The teacher from the South who 
comes to teach crap-shooting, jazz and self defense to 
children of the self-indulgent and bullying rich is 
thought to be a mere servant. In "The Diamond as Big as 
the Ritz" when there is a James Bond style war at the end 
and the Kingdom of Doom is being overtaken by Nemesis, the 
following conversation takes place : 
"We'll be poQ^... like people in books. 
' ^ 
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And I'll be an orphan and utterly free, 
Free and poor! What fun!" [said Kismine 
in a sort of childish delight.] 
•'Its impossible to be both together", 
said John grimly." People have found 
that out. And I should choose to be 
free as preferable of the two. As an 
extra caution you'd better dump the 
contents of your jewel box into your 
pockets. "•'^  
The irony Is that they happened to be rhinestones not 
diamonds because Kismine had earlier exchanged them with 
diamonds from a friend that had come to visit Jasmine. 
Dalyrimple realised that one had to be a stronger criminal 
in order to survive. He has a lucrative Intelligence, 
intuition and lightning decision. "Gutting corners" meant: 
rejecting the old childhood principles 
that success came from faithfulness to 
duty, that evil was necessarily punished 
or virtue was necessarily rewarded 
that honest poverty was happier than 
13 
corrupt riches. 
12. "The Diamond as Big as the Rltz", p. 32 
13. "Dalyrimple Goes Wrong", p. 229. 
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He glorified his own attitude, his emancipation from petty 
scruples and remorse. He didn't lie to himself : 
: not 
not 
but a 
the 
the 
new 
He was more than" Byronic 
spiritual, Don Juan; 
philosophical rebel, Faust; 
psychological rebel of his own century 
defying the sentimental apriorl 
14 forms of his own mind. 
He thought of pulling off relationships i.e., wealthy 
marriages but finally became a bandit. For both Dexter 
Green and George O'Kelly in "Winter Dreams" and "The 
Sensible Thing" respectively magic casements did open : 
There was a flurry of premature snow in 
the air and the stars looked cold. 
Staring up at them he saw that they were 
his stars as always — - symbols of 
ambition, struggle and glory. The wind 
blew through them, trumpeting that high 
white note for which he always listened 
and the thin blown clouds stripped for 
battle, passed in view. The scene was 
of an unparalleled brightness and 
magnifIcance, and only the practised eye 
of the commander saw that one star was 
no longer there. 15 
14, "Dalyrimple Goes VJrong", p . 233. 
15 . "Basi l and C l e o p a t r a " , p . 2 5 0 . 
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And that too the brightest that had guided his ship. Jim 
Powell too thinks of leaving the town and becoming a 
climber : 
Been' thinkin 'of goin' up the farm, and 
takin' a little that work off Uncle Dun. 
Reckih' I been bummln' too long... I 
reckln' may be after Aunt Mamie dies I 
could sink that money of mine in the 
farm and make somethin' out of it... All 
my people originally came from that part 
up there. Had a big place .... I had a 
family once ... And I'm the last of 'em 
... and I ain't worth shucks. Name they 
call me by means jelly-weak and wobbly 
like. People who weren't nothin' when my 
folks was alot turn up their noses when 
they pass me on the street....So I'm 
through. I'm goin' today. And when I 
come back to this town its going to be 
1 fi like a gentleman. 
However, when ho came to know that his Idol, Nancy Lninar, 
had feet of clay and had ruined hers and her family's 
reputation, he decided to go back to the congenial crowd 
who would make the old jokes that he knew for the saying 
in Georgia is : 
16. "The Jelly Bean", pp. 32, 33, 
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All life is weather; a waiting through 
the hot where events had no significance 
for the cool that was soft and caressing 
like a woman's hand on a tired 
forehead. 
Thus we see that riches cannot buy happiness and peace of 
mind that people crave for. It is just an illusion that 
many like Carlyle indulge in. Looking at the deepened 
night, the pale moon smiling misty-eyed upon the sea the 
shore fading dimly and dark clouds blown like leaves along 
the far horizon, a great haze of moon-shine suddenly 
bathing the yacht and spreading an avenue of glittering 
mail in her swift path, he said : 
I've always wanted to be rich and 
1 R buy all this beauty. 
He's as bad as Braddock Washington In "The Diamond as Big 
as the Ritz" who says that even God has a price, and 
wonders if the bribe he's offering, a diamond as big as 
the Ritz Carlton Hotel, would coerce him into turning the 
hands of the clock back so that he and his illegal empire 
would remain intact. In "The Swimmers", Helse the lover of 
17. "The .Jelly Bean", p. 34. 
18. "The Offshore Pirate;', p. 17. 
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Marston's wife, Choupette,says : 
Money is power .... Money made this 
country, built its great and glorious 
cities created its industries,covered it 
with an iron net-work, of railroads. 
It's money that harnesses the forces of 
Nature, creates the machine, and makes 
it go when money says go, and stop when 
19 
money says stop. 
That is all very well, but what saves the day is not money 
because the motor-boat falls and they are drifting towards 
death; only Marston's swimming skill saves them, and in 
the bargain he gets what he wanted, the custody of his 
children. In "Babylon Revisited" even if : 
The snow of twenty-nine wasn't real snow. 
If you didn't want it to snow, you just 
.^ 20 
paid some money. 
Charles Wale's wife, Helen was dead because he had locked 
her out in the snow when she was in the family way, and 
she got pneumonia and died. Due to his insolvency and 
drunkenness, his daughter, Honoria, was given to his 
sister-in-law and when his lot Improves he comes for her 
19. "The Swimmers", p.30.1. 
20. "Babylon Revisited", p. 402. 
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but his past catches up with him and there wasn't much he 
could do except send her money. 
Money bought leisure but instead of putting it to good use 
the rich catered to "vice and waste" in their own country 
and abroad. In "Babylon Revisited" Paris is the ancient 
centre of luxury and wickedness where expatriate Americans 
drown themselves, morally and physically, In plnsscs, 
decadent entertainment like naked dances is prevalent in 
Caslnoe, and where nightclubs yawned liked "the two great 
mouths of the Cafe of Heaven and the Cafe of Hell" to 
devour innocent foreigners; they were dissipated which 
implied making nothing out of something; without any sense 
of moral values; corrupting the will to excellence; taking 
wealth as a right not a privilege; and losing whatever 
one had into thin air as Charles Wales and Gordon Sterret 
had done so that their lives were a Valley of Ashes or 
like the dog biscuit that had become "decomposed in the 
saucev of milk all afternoon." All the exhileratlons had 
gone and there was boredom which led to divorces, illicit 
relations, extra-marital relations and what not. Anson 
Hunter's uncle, Robert Hunter neglected his wife Edna; her 
life became empty and she found a casual dalliance in Gary 
Sloane which flamed into a passion, threatening the name 
that had flourished for five generations. Some couples 
82 
even went abroad as an escape, looking for diversions, but 
there also life became a "rough crossing", a wasteland. 
Leisure had been misused and misappropriated; money 
militated against true love as the person took too much 
for granted. The life of Anson Hunter vouches for all 
this, and is the microcosm of a rootless, shallow 
society, "the hollow obsequies of that abortive leisure 
class."^^ 
John Steinbeck's diagnosis of the craze for millions, seems 
to echo the mature Fitzgerald : 
If he needs a million acres to make him 
feel rich, seems to me he needs It 
'cause he feels awful poor Inside 
hisself, and if he's poor in himself, 
there ain't no million acres gonna make 
22 him feel rich. 
Ultimately, its character that matters : 
[Charles Wales] believed in character; 
he wanted to jump back a whole 
generation and trust In character again 
21. "The Rich Boy", p. 200. 
22. John Steinbeck, Grapes of Wraths p.350. 
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as the eternally valuable element 
23 Everything else wore out. 
People had been doomed during the crash, but he had lost 
everything he wanted in the boom. John escapes the fate 
that awaited him because his courage and sense prevailed, 
and he defeated Braddock Washington at his own game. 
Though Hamilton Rutherford 1 osteverything and is not as 
handsome as Michael, Carol ine prefers him because he is 
confident and authoritative,and she needs a stable person 
like him who cannot be exploited in the name of devotion 
and kindness. Marriage should be based on hope as he had 
said, not on sympathy for one another, and that's exactly 
what he did; he spent whole heartedly on the 'bridal 
party', and bagged a wonderful job with brilliant 
prospects; like the sphinx he will rise from ashes again, 
all due to immutability of will. Gordon Sterret, on the 
other hand, had talent but became dissipated and gave up, 
indulging in self-pity, drink and women so that his equals 
hated him for literally begging, and the girl who looked 
for a reunion and possible marriage was horrified and 
disgusted. 
"I can't draw, I can't do anything. I'm 
poor OS a church mouse ... I'm n 1occh 
23. "Babylon Revisited", p. 388. 
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on my friends. I'm a failure. I'm poor 
as hell."^^ 
He had lost all dignity and self respect, becoming a 
social and moral dropout; he was not fit for Fifth Avenue 
where even the sun is described as "wealthy" and "happy", 
but for small alleys and shanty hotels smelling of stale 
cigarette smoko and stnlo liquor, dishovel led pincos llko 
his personality. Edith saw a quality of weakness in him 
that she wanted to take care of : there was a helplessness 
in him that she wanted to protect. If for these reasons 
she had married him, it would have resulted in disaster 
with mutual dissatisfaction as Hamilton Rutherford had 
warned his rival, Michael Curly : 
"If you had married, it wouldn't have 
lasted three years. Do you know what 
your affair was founded on? Sorrow, You 
got sorry for each other. Sorrow's alot 
of fun for most women and for some men, 
but it seems to me that a marriage out 
25 to be based on hope." 
Thus nobody cared what became of Gordon Sterret except 
Jewel Hudson who had "pulpy lips", once was "pure" and 
24. "May Day", p. 104. 
25. "The Bridal Party", p. 278. 
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now is blackmailing him; he committed a double suicide, 
one was death in life when he married her, and the other 
when he realised the terrible implications of his action 
and actually shot himself. Robert Skiar points out that 
Gordon Sterret : 
is the victim of society and of poverty. 
But there is no evidence in the story 
that [he] is the victim of anything more 
than natural weakness; and his poverty 
Is not a cause of his degeneration but 
its result.^^ 
Fitzgerald had suffered because his happiness was nearly 
destroyed by the lack of money, and the spectacle of 
failure. His father was a failure and his mother was the 
moneyed person after whom he inherited a comfortable 
amount. Fitzgerald wanted to be both, a "personality" and 
a "personage", a magnetic individual and an achiever. A 
Prof, of French at Princeton, Christian Gauss described 
him as all the Karamazov brothers at once I.e., a mixture 
of unreconciled qualities. Fl tzgerald's judgement on the 
rich was complicated by his attitude towards money which 
he could never manage. He knew what money could buy, more 
than luxury a fuller time to write but he squandered It. 
26. Robert Sklar, F. Scott Fitzgerald : The Last Laocoon, 
p. 77. 
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Besides, the Illusions attendant on love and money vent 
together; the two women In his life, Clneyra King and 
Zelda Sayre, had proved it but he realised towards the end 
that getting the golden girl wasn't the be all and end all 
of life. However, he seemed to subscribe to Somerset 
Maugham's adage that money Is the sixth sense without 
which the other five senses cannot be used properly, but 
it doesn't imply that the jingle of the dollar induces one 
to become "sans teeth, sans eyes, sans taste, sans 
everything" sinking into the pit of egocentric!ty, and 
wading through the Valley of Ashes that they had 
transformed their country to, and where their quest had 
landed them; they had lost their way, and thereby had lost 
sight of the Celestial City. Riches minus virtues results 
only in disaster as is evident in "The Diamond as Big as 
the Ritz"; moreover, the characters seem apathetic, mere 
robots programmed to dance, sing and bring others to ruin 
and death. The Eldorado where .children collect jewels 
instead of stamps, where God can be bribed, is not what 
inspired the impulse to shout "Eureka", was definitely not 
the end of Columbus' dream : its the Paradise that Satan 
created for himself. Such characters : 
smashed up things and creatures and then 
retreated back into their money or thelT 
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vast carelessness or whatever kept them 
together, and let other people clean up 
27 the mess they had made. 
At the age of 30, Anson Hunter Is an emotional recluse due 
to his vanity, and so alien is he to emotion that he 
crushes it when and where he sees It ; in doing so he 
wrecks some lives Including his own. He breaks his aunt's 
affair with Gary Sloane who realises that he doesn't have 
enoug youth and strength to avert their eternal parting 
so drowns himself : 
Resourcefulness and a powerful will 
for his threats in weaker hands would 
have been less than nothing had 
beaten the gathering dust from his 
uncle's name, from the name of his 
f ^1 28 
family.... 
But he lost that same family because in trying to play God-
father and meddling In their affairs, he stopped getting 
invitations to his uncle's house, and he was a very lonely 
man. 
27. F. Scott Fitzgerald, The Great Gatsby, p. 143. 
28. "The Rich Boy", p. 199. 
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If a particular character transcends because of lils 
character, knowledge, expertise or commitment to some 
worthy cause, he elicits the eulogy, "You're worth the 
29 
whole damn bunch put together." 
Money became a substitute for the aristocracy that the New 
World lacked : 
In England property begot a strong 
place sense, but American, restless and 
with shallow roots, needed fins and 
wings. There was even a recurrent idea 
in America about an education that would 
leave out history and the past that 
should be a sort of equipment for aerial 
adventure, weighed down by none of the 
30 
stowaways of Inheritance or tradition. 
Hence during the process of evolution, the Americans 
wanted to acquire some additional eqqulpage instead of 
just losing the redundant; they wanted fins and wings. 
That is why perhaps socialism never was an answer to their 
dreams. However, in the Jazz Age money was in abundance, 
29. The Great Gatsby, p. 123. 
30. F. Scott Fitzgerald, Bits of Paradise, p. 201. 
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and youth needed it for their gaudy sprees; but while it 
gave them the exhilerating experience of a roller coaster 
taking them higher and higher, their thrill and tempo 
increasing with each elevation, they were losing something-
their innocence for which there would always be a 
nostalgia. Between the lines, there are hints that 
snobbery was not just class-consciousness but within "die 
class", the clan rather, there was no place for the nouveau 
riche who would always be an outsider. Apart from that, 
not only a voice jingling with dollars was required but a 
heart of oak, a heart of gold. 
Arthur Mizener points out that under the pressure of 
personal suffering, the toughness of his determination not 
to be beaten, Fitzgerald accepted the state of "lost 
illusion" though he felt that unnecessary personal 
failures were responsible for it. But : 
out of this attitude came the theme of 
his last stories with the marvellous and 
subtle balance between an unquestioned 
acceptance of what he and what his world 
are and an acute awareness of what they 
might be and, indeed, in some respects 
31 
atleast, once were. 
31. Arthur Mizener ed. Afternoon of an Author, p. 10, 
CHAPTER V 
T H E P E E R S - T H E F A B U L I S T 
CHAPTER V 
THE PEERS - THE FABULIST 
The short-story as a major literary genre was still young 
when the new generation of the twenties shot across the 
sky and reshaped it to their end and glory. A tradition 
that had been dominant for many years attracting the best 
writers like Henry James, Hamlin Gariand, Edith Wharton, 
Stephen Crane, Theodore Dreiser, VJilla Gather and others 
yielded its place to a new tradition which in Its turn 
attracted the best writers of the new generation who 
perfected the forms of the short story; at their hands it 
achieved full maturity and glory; it did not remain just a 
piece of short fiction but developed an Identity and 
principles of its own which led the editor of an anthology 
to comment : 
On its short stories alone the twenties 
would have been notable. 
The Twenties have also been called the "most brilliant 
period" of the American short story when It became the 
"national art form." The stalwarts in this field were 
Sherwood Anderson, F.Scott Fitzgerald, Ernest Hemingway, 
1. quoted, Austin tlacGlffert VJright, The American Short 
Story in the Twenties, p. 5. 
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William Faulkner and Katherlne Porter; they wrote some 
real masterpieces. 
In 1935, reviewing Taps at Reveille, William Troy wrote in 
The Nation: 
Mr. Fitzgerald in his persistent 
concentration, on "those fine moral 
decisions that people make in books" is 
fundamentally, therefore, an old 
fashioned sort of story-teller. He has 
more in common, let us say, with George 
Eliot, Henry James and Joseph Conrad 
than with any of the more prominent 
2 
members of his own generation. 
Though he is often described as a chronicler of tastes and 
manners, Fitzgerald is at bottom a moralist, and his great 
power lies in his tragic sense and his "hardcore 
morality." Because of this, he has also been compared to 
writers of the greatest strength in American fiction such 
as Melville and Hawthorne. Commenting on Fitzgerald's 
obsession with the themes of loss of innocence and the 
sad erosions of time, A. Walton Litz writes : 
2. quoted, Kenneth Eble, F.Scott Fitzgerald, p. 140. 
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Whether the paradise lost is a 
Midwestern boyhood, or Paris in the 
1920s, or Gatsby's Platonic ideas of 
Daisy, or the unspoiled Long Island that 
once greeted Dutch sailors' eyes, 
Fitzgerald is able to convey a moral 
idea through the intcr-play of social 
3 
forces. 
Like Henry James, Fitzgerald conceived a world for his 
novels which was rich and varied and provided the back-
ground for his elegiac stories. The characters in these 
stories lose their freshness, grandeur and gaiety by the 
end of the story. His characters are drawn from the world 
of inherited wealth or sophistication, always dressed in 
full evening dress- men in tuxedos or tails and women in 
gowns. Like James' Americans abroad in contact with a 
world deeper and more inscrutable than any they could have 
known at home, Fltzgerlad usually portrays the meeting of 
Western restlessness and fluidity with the repose of 
Eastern security and social rigidity. In "The Swimmers", 
Europe is almost as Important as the characters, and it is 
contrasted with America. Critics have noted that 
particular passages of description almost seem Jameslan. 
"The Rough Crossing" and "One Trip Abroad" are about 
Americans in Europe gradually decaying and getting 
3. Major American Short Stories, ed. A Walton Lltz, la ior 
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dissipated. The latter is incorporated in the novel 
Tender is the Nip,ht as mentioned earlier, and in talking 
of sublime losses, the protagonist asks : 
Why did we lose peace and love and 
health, one after the other?... There is 
some wise advice In the catechism about 
4 
avoiding the occasions of sin. 
In its moral question, its nuances and balancinp, of 
characters, the story is typically Jamcsinn ngnln. I.lcincl 
Trilling has spoken of Fitzgerald's sensitivity to the 
same distinctions of sqcial manners as Henry James, though 
the former lacks the complex insight and sustained 
creative powers of the latter. Besides, in James we find 
intellectuals and artists whereas in Fitzgerald even if 
there is an artist as the writer-hero of "The Rough 
Crossing" he is a celebrity and his artistry Is expressed 
in the popular field of ontcrtnlnmcnt. However, 
Fitzgerald lived up to the sole obligation which Henry 
James said is required of the novel, that it be 
interesting. 
Fitzgerald was already famous when he met Ernest 
Hemingway, but he was intimidated by the 26 years old 
4. F. Scott Fitzgerald, Tender Is the Night, p.205. 
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apprentice; he was Impressed by his talent and awed by his 
reputation as a war hero and athlete. Fitzgerald's regret 
at having missed the war was exacerbated by what he 
believed was Hemingway's record as a combat veteran. He 
introduced him to his agent, Perkins and to Scrlbner. 
Hemingway acknowledged that Fitzgerald had more concern 
for his (Hemingway's) career than his own. Arthur Mizener 
reports that Fitzgerald told Thornton Wilder : 
I don't write anymore. Ernest has made 
all my writing unnecessary. 
In 1936 the lead story in Esquire was Hemingway's "The 
Snows of Kilimanjaro." It refers to an anecdote that has 
become a standard element in the Fitzgerald lore with 
Hemingway identified as having delivered the coup de grace: 
The rich were dull and they drank too 
much, or they played too much 
backgammon. They were dull and they 
were repetitious. He remembered poor 
Julian and his romantic awe of them and 
how he had started a story once that 
began, "The very rich are different from 
you and me." And how someone had said 
5. Arthur Mizener, The Far Side of Paradise, p. 279. 
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to Julian, yes, they have more money. 
But that was not humourous to Julian. 
He thought they were a special 
glamourous race and when he found they 
weren't it wrecked him just as much as 
any other thing that wrecked him. 
Fitzgerald was very hurt and thought Hemingway had 
betrayed their friendship. But he sent a restrained 
letter with the following postscript : 
Riches have never fascinated me, unless 
combined with the greatest charm of 
distinction. 
Hemingway had used Scott in place of the existing Julian, 
but he changed it on the intervention of a mutual friend. 
The story Hemingway referred to was "The Rich Boy" though 
that is not how it starts; Fitzgerald writes : 
Let me tell you about the very rich. 
They are different from you and me. 
They possess and enjoy early, and it 
does something to them, makes them soft 
where we are hard, and cynical where we 
are trusting, in a way that, unless you 
6. Frnest Hemingway, "The Snows of Kilimanjaro", The 
Stories of Ernest Hemingway, p.72. 
7. quoted, Mathew Brucolll, Some Epic Grandeur, p.278. 
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were born rich, it is very difficult to 
understand. They think, deep in their 
hearts, that they are better than we are 
because we . had to discover the 
compensations and refuges of life for 
ourselves. Even when they enter deep 
into our world or sink below us, they 
still think that they are better than we 
are. 
However, Fitzgerald poses the problem whether the 
protagonist, Anson Hunter is a naturalist victim of his 
wealth or a moral failure, so that we are sorry for him 
and critical of him. He does not condemn Anson outright 
which is different from Hemingway who in "The Snows of 
Kilimanjaro" unswervingly morally rejects the rich wife. 
Fitzgerald's compassion and depth of study are admirable 
as compared to the one-sided coldness of Hemingway's 
portrayal. 
As compared to Hemingway, Fitzgerald's world is peaceful 
and the only violence seems to be the strike In "May Day". 
Another point of contrast is emotional alienation; the 
painful, suffering that many feel in their isolation; their 
yearning for sympathy, understanding or acceptance; this 
personal alienation leads to disintegration of society. 
8. "The Rich Boy", p. 177. 
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Fitzgerald's heroes conquer their loneliness after they 
achieve conspicuous success : Dexter Green in "Winter 
Dreams" and George O'Kelley in "The Sensible Thing." 
Hence we see that Fitzgerald's characters define 
themselves in relation to each other while Hemingway's 
characters are solitary figures, measured against a 
natural landscape or an instinctive ideal of personal 
heroism: Manuel of "The Undefeated" and Nick Adams of 
"Indian Camp" are supreme examples. 
Besides, Hemingway's greatest contribution is hir. 
distinctive style which proved very influential. He 
completed the process Anderson had begun i.e., he 
liberated the story from preconceived patterns. He 
brought to American short fiction the density and 
precision of the best modern poetry; he achieved the 
economy and control that his friend and mentor, Ezra Pound 
had propagated and which became the leading tenets of 
Imaglst poetry i.e., direct treatment of the "thing" 
without evasion or cliche; the use of absolutely no word 
that does not contribute to the gencrnl design; fidelity 
to the rythms of natural speech; the natural object always 
being the adequate symbol thereby achieving a condensed 
and suggestive form with layers of meaning and Inferences 
as In "Big Two Hearted River" and "Indian Camp"; he writes 
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stories of initiation. There is a gradual shifting from a 
philosophy of despair to an attitude of social and moral 
acceptance: The abstract ideals of justice, honour and 
patriotism are no doubt lost forever but something LhaL 
they stood for still remains and exists in the simple 
sensations of fishing or hunting; the simple pleasures of 
eating, drinking and sleeping, the admirable exercise of 
prowess and skill in warfare and in the boxing ring or In 
bull-fighting; in all these activities one lives with the 
knowledge of pain and death. He hence defines, in modern 
terms the specific conditions under which it is possible 
for the modern hero to live with the conflicting knowledge 
of man's nobility and his meanness thereby achieving 
universality. In 1936 Fitzgerald wrote : 
A third contemporary conscience to me 
I had not imitated his infectious 
style, because my own style, such as it 
is was formed before he published 
anything, but there was an awful pull 
toward him when I was on a spot. 
The two had often read each others works and offered 
suggestions. No doubt, in Fitzgerald there was always an 
9. F. Scott Fitzgerald,"Pasting it Together," The Crack-up, 
p. 79. 
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element of self-pity and exhibitionism whether It Is 
reflected In the character of Gordon Sterret In "May Day" 
or Charlie Wales in "Babylon Revisited"; it bexame more 
pronounced in The Crack-Up which led Hemingway to advise: 
Forget your personal tragedy. We are 
all bitched from the start and you 
especially have to be hurt like hell 
before you can write seriously. But 
when you get the damned hurt use it --
don't cheat with it.''-^  
William Faulkner is the most Important figure in a 
Southern upsurge in literature that began after \JorJd VJar 1 
and dominated the development of the short story during 
the years before and after World War II. He had shown 
how local history and social behaviour could be turned 
into universal metaphors. Reading the works of Katherine 
Porter, Robert Penn Warren, Flannery O'Connor and other 
Southern writers,we are struck by how well-suited the 
short story form is to the treatment of a fragmented 
social order. The Southern landscape, filled with 
symbolic reminders of a failed culture provides the 
perfect enlarging backdrop for the isolated Incidents and 
characters that germinate a short story. Whereas 
Hemingway usually sees the environment as hostile to the 
10. quoted, Mathew Brucolli, Some Epic Grandeur; p.376. 
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individual, and so something to be combatted with, the 
Southern writers single out the mnterlnl1stIc modern world 
as the chief offender and look back to the traditional 
societies of the past for environments favourable to the 
dignity of man. Faulkner operates within the context of a 
disintegrating South,a world in transition. In "A Rose 
for Miss Emily" we sec that she has bccoino an island oT 
the past surrounded by the ocean of the present, and in 
refusing to conform has become a distorted personality. 
Fitzgerald also wrote a similar story, "More Than a House" 
in which the feelinss of three daughters about a house are 
given bringing out the decline of the South. He too wrote 
about the South and the contrast between the North and 
South. Always sensitive to the moods of a plnco, 
Fitzgerald examined the Deep South in several stories, 
later implying that he had anticipated Faulkner In 
discovering the literary uses of the South : 
It is a grotesquely pictorial country as 
I found out long ago, and as Mr.Faulkner 
has since abundantly demonstrated. 
Of course, Fitzgerald's Southern stories drew on Zelda and 
the the responses to her world that were generated by his 
love for her. She was "the golden beauty of the South." 
11. Letters, p. 80. 
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The South is the primary setting of the "Tarleton Trilogy" 
of stories -— "The Iqe Palace" (1920), "The Jelly Bean" 
(1920) and "The Last of the Belles" (1929) — "The 
Sensible Thing", "Dice, Brass Knuckles and Guitar" and 
some others. The Southern belles, products of a long 
tradition, were for Fitzgerald moving and effective 
symbols. The double role of the Southern belle has boen 
greatly discussed but for Fitzgerald she also was a symbol 
of time arrested in emotions, wistful nostal<»ia 
crystalised and made flesh : 
It took the civilization of an Old South 
to produce her a civilization whose 
exquisite but fallen fabric now belongs 
to the Dust of dreams ... The old queen 
passes, but the young queen lives; and 
radiant like the morning, on her brow, 
12 is Dixies diadem. 
These belles do not shatter the illuslous of the 
protagonists; rather they are a stage In the growth of an 
individual and are left behind. In "The Sensible Thing" 
when George O'Kelly returns to Jonquil Gary after 15 
months and after having made a fortune in Peru : 
12. quoted, C.Hugh Hoi man,"Changes on the Southern Bolle", 
The Stories of F.Scott Fitzgerald, ed. Jackson 
R. Bryer, p. 62. 
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he knew that though he search through 
eternity he could never recapture those 
lost April hours .... She was something 
desirable and rare that he had fought 
for and made his own but never again 
an Intangible whisper in the dusk, or on 
the breeze of night ... Well, let it 
pass, he thought; April is over, April 
is over. There are all kinds of love in 
the world, but never the same love 
twice.•'•'^  
As compared to Henry James, Ernest Hemingway and William 
Faulkner, Fitzgerald's weaknesses are obvious. His range 
Is narrow. His works of great excellence are also few. 
There is the element of pathetic and sentimental . Depth 
is concealed beneath shimmer and glitter. There is hardly 
any philosophy. In spite of all this thoro nro rcdoomln/', 
graces that have been acknowledged by critics and 
contemporaries. Beside being a good story teller with n 
moral awareness and capacity to make a time, place and 
person come alive, his style is impressive. There is 
clarity and flow in his sentences, the phrases are apt, 
the prose is poetic. Moreover, Fitzgerald's 
style is in the mainstream of English literary 
development; it impresses, not because 
13. "The Sensible Thing", p. 158. 
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it is intensely original or eccentric, 
but because it is a graceful, lucid, and 
highly evocativfe prose almost as easily 
connected with Dryden and with Joseph 
14 Conrad. 
At this juncture it may be pointed out that there is one 
aspect that has either been neglected or misinterpreted --
Fitzgerald's use of fantasy, or the fabulous. Some 
stories dealing with surrealism have been dealt with in 
Chapter II: "The Curious Case of Benjamin Button", 
"Tarquin of Cheapside", "A Short Trip Home", "0 Russet 
Witch", "One Trip Abroad." Others are "The Adjuster", "The 
Conquest of America", "The Room with the Green Blinds" and 
"The Diamond as Big as the Rltz." Infact, at a crucial 
point in his career, during 1921-23 Fitzgerald was himself 
a non-realistic writer; his second collection of stories, 
Tales of the Jazz Age had a sub-section entitled 
"Fantasies." In "The Adjuster" (1925) there is a 
mysterious Dr.Moon who with clairvoyance discovers that 
the wife is going to leave her ailing husband. He intimidates 
her into becoming a loyal spouse, and when she asks him who 
he is, he repl les, "I am five years" i.e., the period of adjust-
ment. In "The Conquest of America" (1915) Fitzgerald 
imagines humourously a German invasion repelled at 
Princeton." The Room with Green Blinds" pictures John 
14. Kenneth Eble, F. Scott Fitzgerald, p.157. 
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Wilkes Booth alive and hiding out in Georgia. "The Diamond 
as Big as the Ritz.", his most successful fantasy, 
dramatises Braddock Washington's empire founded on the 
refusal to accept the consequences of the Civil War and 
maintained against increasingly greater odds as technology 
improved by way of geological surveys and alrcrafts 
preserving it through slave labour, life imprisonment of 
interlopers and execution of guests. Washington was the 
king and the priest of the age of gold and was not just 
the richest American entrepreneur but "Prometheus 
Enriched." 
Thus we see an interplay of tension between the sense of a 
real world and an anti-world of the implausible or 
out-landish, often grotesque and bizarre. . There is a 
compulsion to arrest, rearrange or alter time whereby his 
vision is imposed upon reality and in turn sometimes is 
shown to be comic, pathetic or even dangerous. It can 
also be purely ludicrous, engaged as a sport or for 
virtuosity or exhibitionism. This hyperbolic treatment or 
mimesia can also induce temporary euphoria. Seen In the 
light of Freudianism, it can be day-dreaming as he himself 
admitted of "The Diamond as Big as the Ritz." Hence as 
Lawrence Buell says : 
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dreams of a metamorphosed reality are 
emotional and social necessities which 
we cannot help but indulge, and that 
they are in another sense insubstantial, 
ludicrous, pathetic. In this respect 
fantasy was well suited to mirror 
Fitzgerald's complex attitude toward his 
time.-*-^  
Fitzgerald has models in Oscar Wilde, Bernard Shaw, Samuel 
Butler, Mark Twain and others. This he called his "second 
manner" or "new manner", but it turned out to be a 
catastrophic failure so he gave it up, rather sublimated 
it. Buell calls him the forerunner from Nathanael West to 
Donald Barthelme: 
who have OBtablished what may well come 
to be recognised as the main current in 
late twentieth century American 
fiction.^^ 
Thus Fitzgerald is not only recognized as a novelist of 
manners, a faithful chronicler of his times, a highly 
sensitive writer with deep moral convictions but also a 
confirmed fabulist of his age. It has now been generally 
acknowledged that Fitzgerald used surrealism as early as 
1915. 
15. Lawrence Buell, "The Significance of Fantasy", The 
Stories of F. Scott Fitzgerald, ed. Jackson R.Bryer, 
p. 34 
16. Ibid., p. 37. 
CHAPTER VI 
C O N C L U S I O N 
CHAPTER VI 
CONCLUSION 
The whole upper tenth of a nation living 
with the insouciance of grand dues and 
the casualness of chorus girls. But 
moralising is easy now and it was 
pleasant to be In one's twenties In such 
a certain and unworried time. 
What were the factors for this iconoclastic, 
disillusioned, degenerate and unregenerate, corrupt, 
immodest, unchivalrous, wild and futile existence? 
Some have blamed the Prohibition for the excesses but 
Fltz<>erald believes that they would have come about In any 
case: 
They were Implicit in the attempt 
to adapt English customs to American 
conditions. (Our South, for example, is 
tropical and easily maturing-- it has 
never been part of the wisdom of France 
and Spain to let young girls go 
2 
unchaperoned at sixteen and eighteen). 
1. "Echoes of the Jazz Age", p.183. 
2. Ibid., p.180. 
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Not only this, there was a complacency among the righteous 
"silver-haired women and men with fine old faces" that 
nothing was wrong with their children; traditional values 
were fast evaporating and decadence gra6un]]y crccpln,", 
in, but they refused to acknowledge these ugly realities 
or to crush them, and in the bargain lost their children. 
Some have blamed the erotic elements in films and the 
accessible popular novels such as Fitzgerald's This Side 
of Paradise, Sherwood, Anderson's Winesburg Ohio, Joyce's 
Ulysses, Lawrence's Lady Chatter!ay's Lover, Anatolc 
France's The Revolt of the Angels etc. Though Fitzgerald 
believed that these books did not do any damage because: 
Everything they described, and much 
more, was familiar in our contemporary 
life.^ 
Samuel Hopkins Adams alias Warner Fabian writes: 
As for the latest books of the day, she 
[the flapper] is keen on them particu-
larly if they happen to be some such 
lewd or false achievement.... Any book 
spoken of under the breath ... she must 
absorb it first.... The age of sex...her 
3. "Echoes of the Jazz Age," p.180. 
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standards of casual reading are of like 
degree; she considers Town Topics [a 
society scandal sheet of the day] an 
important chronicle and Vanity Fair a 
— Z T ^ 
symposium of pure intellect. 
Films dwelt on superficialities, were "banal and behind 
the times"; they mirrored youth only after magazines had 
been celebrating them; besides, censorhip and Innate 
conditions of the industry didn't allow them to go any 
further or to break bounds. However, some erotic plays 
and Negro records were there before the law enforcement 
agencies cracked down on them. 
To some extent schools were responsible : 
Dynamite for that institution and all 
like it! ... If one could see her [the 
flapper's) mind, 11 would be rmiiul 
pustulous with acne. And there I can do 
little against the damnable Influence of 
the school which has taught her that a 
hard trained, clean-blooded mind is not 
necessary.... They are quite willing to 
let her mind become overlaid with foul 
scum for want of systematic brushing up 
.... For the most part she elects to be 
4. Warner Fabian, "Mind of a Flapper", Fitzgerald and the 
Jazz Age, ed. Malcoiw Cowley, p. 53. 
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calmly careless, slovenly of speech and 
manner, or lightly Impudent. To have a 
good breeding at call but not to waste 
It on most people -- that is the cachet 
of her set. 
This leads to Feminism as one of the causes. It will be 
recalled that when Fitzgerald asked his agent whether 
realistic stories could be sold to the "slicks", he was 
told that good writing was appreciated even if the endings 
were unhappy so long as "they were not too iconoclastic 
for female readership". Similarly, Harper's Monthly and 
the Century ,both were pledged not to offend religious 
sensibilities or print anything that could not be read by 
the women of the family circle. Splller feels that the 
decline of the Century Magazine toward the end of the 
nineteenth century approx. was due in part to the quiet 
refusal of women to agree with the Editors' ideas of what 
was good for them; Harpers had adapted. The American 
woman was changing and the family, in the old sense, was in 
the wind, disappearing. College education and employment 
had made them independent; they migrated to cities, lived 
in apartments and boarding houses, used birth-control 
devices, and were not willing to reduce their standard of 
living by early marriage and large families; after Japan 
5. l/orner Fabian, ."fllnd of a Flapper", Fitzgerald and the 
Jazz Age, ed. Malcolm Cowley, p. 53. 
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the rate of divorce was the highest. The rigid codes of 
propriety and morality inflicted on them waxed and waned. 
If advised what to do, they naturally ridiculed the 
medium because they rightly felt that they had been kept 
in enforced ignorance of the facts of life. They had 
become emancipated and were proclaiming It even If the 
male chauvenists continued to cut nasty jokes as the 
following : 
Policeman : Lost yer mammy, 'ave yer? 
Why didn't yer keep hold 
of her skirt? 
Little Alfred: I cou-cou-couldn't reach 
The flapper, Ardita Farnam, who swears, smokes, reads 
Anatole France and throws books at her gray-haired uncle 
says : 
We are both rebels -- only for different 
reasons .... The only thing I enjoyed 
was shocking people; wearing something 
quite Impossible and charming to a 
fancy-dress party, going round with the 
fastest men in New York, and getting 
into some of the most hellish scrapes 
imaginablo. 
6. quoted, Mark Sullivan, "The Skirt Goes Up", Fitzgerald 
and the Jazz Age, ed. Malcolm Cowley, p. 51. 
7. "The Offshore Pirate", p. 32. 
Ill 
The youth blamed their elders, religion, politics, social 
systems for their head-on-collision : 
We have been forced to question, and in 
many cases to discard, the religion of 
our fathers .... We have seen the 
rottenness and short-comings of all 
governments, even the best and most 
stable. We have seen entire social 
systems overthrown, and our own called 
in question.... It is the older 
generation who forced us to see all 
this, which left us with social and 
political institutions staggering 
blind .... 
God had become a social arbiter; he could be bribed 
Braddock Washington promised to give God 
the greatest diamond in the world ... 
cut with many more thousand facets than 
there were leaves on a tree....— and on 
this altar there would be slain for the 
amusement of the Divine Benefactor any 
victim He should choose, even though 
it should be the greatest and most 
powerful man alive .... In return he 
asked only a simple thing... only that 
matters should be as they were yesterday 
8. John F. Carter, '"These Wild Young People' by One of 
Them", Fitzgerald and the Jazz Age, cd. Malcolm Cowley, 
p. 49. 
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at this hour and that they should remain 
so .... There was no one else with whom 
he had ever needed to ... bargain .... 
He doubted only whether he had made his 
bribe big enough. God had his price, of 
9 
course .... 
It is not that Braddock Washington is alone in committing 
the mortal sin of blasphemy; the milieu was such. 
Doctrines inherited from seventeenth century England 
occupied a central place In the success rationale of the 
Babbit Warren that America had become in whose apotheosis 
Moses was a "real estate promoter" and Christ himself the 
"founder of modern business". 
Then the war was also blamed : 
Let them [older generation] die for a 
while! They did not seem to serve the 
world too well in its blackest hour .... 
We have brought back into civil life 
some of the recklessness and ability 
that were taught by war. We are also 
quite fatalistic in our out-look on the 
tame living. All may yet crash to the 
ground .... 
9. "The Diamond as Big as the Kltz", pp. 34, 35. 
10. "These Wild Young People", pp. 49, 50. 
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No wonder then that they did not have time for procastinatlon 
and were not humble, starry-eyed,shy, respectful Innocents 
standing reverently by the side of their elders waiting 
for decisions. Their motto seemed to be "old time is 
still a-flying so gather rose-buds while you may". They 
had been disillusioned by the hypocrisy and sham, and they 
made no bones about it. They were frank and unabashed, 
not wasting words or time. They could not afford to 
remain babes in the wood because a big bad wolf was 
lurking round the corner : 
We were forced to become realists 
overnight, insted of idealists, as was 
our birthright .... Wo hnvc seen mnn nt 
his lowest and woman at her lightest in 
the terrible moral chaos of Europe .... 
We have seen hideous peculation, greed, 
anger, hatred, malice, and all 
uncharitableness, unmasked and rampant 
and unashamed.... In short we have seen 
the inherent beastliness of the human 
race revealed in an internal apocalpse. 
Last but not least intellectual currents of the time 
affected popular thinking particularly psycho-analysis. 
Rod W. Horton and Herbert W. Edwards opine : 
11. "These V/orld Young People", p.49. 
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Unfortunately, the enthusiastic 
acceptance of, the sexual theories of 
Freud was owing to a pseudo-scientific 
popularisation that distorted his 
original concepts and made him appear as 
the prophet of the new hedonistic 
12 
amoralIty engendered by World War I. 
Even flappers knew that Freud, the poineer of the 
unconscious, had said that everyone should get rid of 
repressions. A new technique of seduction was the result 
in that young men asked their companions to forget their 
inhibitions and so avoid possible neurosis, the result of 
unnatural suppression of desires. Young intellectuals 
Cook up Freudlanism because it provided a basis for their 
revolt against sexual prudery of the older generation, and 
gave an infallible, scientific explanation of human 
behaviour. However, it was gravely misunderstood and used 
indiscriminately to absolve the individual of any moral 
responsibility blaming It all on his unconscious. Writers 
placed wrong emphasis on sexual motivation used to 
throwing off of all moraJ restraints. Sherwood Anderson 
was one of tho most important writers who wrote with an 
awareness of Freud. One of his characters speaks for the 
generation: 
12. Rod W. Horton and Herbert W. Edwards, Backgrounds of 
American Literary Thought, p. 339. 
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If there is anything in life you don't 
understand, consult the works of 
Dr. Freud.^ "^  
Our song Is the voice of desire 
14 That haunts our dream. 
Elucidating this it seems that Mathew Brucolli writes 
that a writer does not really choose his themes; with luck 
and talent he treats his material more profoundly as he 
develops, but the themes do not change. The illusions 
attendant upon love and money which went together were 
Fitzgerald's material; he himself had seemed to agree with 
Brucolli's treatise and echo Jane Austen : 
I write about Love and Money; what else 
is there to write about. 
Fitzgerald's attitude towards the rich has been much 
discussed and misunderstood. Reference has already been 
made to the coup de grace delivered by Hemingway. That is 
the general impression regarding Fitzgerald that he thought 
they were a glamourous race and was an envious admirer of 
the clan. In 1938 he observed : 
That was always my experience -- a poor 
boy in a rich town; a poor boy in a rich 
13. Rod W. Horton and Herbert W. Edwards, Backgrounds of 
Afnerican Literary Thou^ ]ht, p. 339. 
14. Robert Bridges, "The Nightingale." 
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man's club at Princeton.... I have never 
been able to forgive the rich for being 
rich, and it has coloured my entire 
life and works. 
But that is not all, and to base one's judgement on it 
would not only be misleading but unjust. Or for that 
matter on the following comment referring to "The Diamond 
as Big as the Ritz", which 
was designed utterly for my own 
amusement. I was in the familiar mood 
characterised by a perfect craving for 
luxury, and the story began as an 
attempt to feed that craving on 
1 f\ imaginary foods. 
This was a mood, a passing phase, and it is known that his 
early stories often introduce an element of fantasy or 
heightened imagination; besides, this very story can be 
interpreted as an allegory with the moral that absolute 
wealth corrupts absolutely and possesses its possessors. 
What Fitzgerald wrote to Hemingway in response to his 
brutal attack, in "The Snows of Kilimanjaro" is his mature 
treatise : 
15. quoted, Mathew Brucolli, Some Epic Grandeur, p.232. 
16. op. cit. 
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Riches have never fascinated me, unless 
combined with ' the greatest charm or 
distinction. 
This attitude is reflected in his stories too. He knew 
that the lives of the rich had greater possibilities but 
he recognised that they failed to use these possibilities 
fully. He also perceived that money corrupts the will to 
excellence and ruins homes,lives and relationships. He 
condemned the self-indulgent rich for wasting the freedom 
of wealth : 
Here we come to something that sets the 
American leisure class off from the 
leisure class of all other nations—and tnakos it 
probably the most shallow, most hollow, 
most pernicious leisure class in the 
world. It has frequently no 
consciousness that leisure is a 
privilege, not a right, and that a 
privilege always implies a responsi-
bility.^^ 
For him, his friends, the Murphy's were the ideal rich 
because for them leisure was combined with charm and 
culture. This is what his characters also seek : no 
doubt, they are like heroes and heroines of medelval 
romances where the Knight is sent on an errand wearing his 
17. op. clt. 
18. quoted, Mathew Brucolli, Some Epic Grandeur, p.200. 
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Lady's favour, on a quest where his life and honour arc at 
sCake; but when he returns he realises that he has lost 
something : On his return from Peru, George O'Kelly felt : 
He would never be so weak or so tired 
and miserable and poor. Yet he knew 
that the boy of fifteen months before 
had had something, a trust, a warmth 
that was gone forever. The sensible 
thing — they had done the sensible thin".He had 
traded his first youth for strength and 
carved success out of despair. But with 
his youth, life had carried away the 
19 freshness of his love. 
In "The Bridal Party", even after Michael has a reversal 
in fortune and comes into a quarter of a million while 
Rutherford loses everything and has to start from scratch, 
Caroline sticks to her fiance because : 
I'm pretty flighty, and I need somebody 
like Hamilton to decide things. It was 
that more than the question of-of-
r 1 20 [money J. 
Later she confides in Michael 
19. "The Sensible Thing", p. 156. 
20. "The Bridal Party", p. 276. 
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I couldn't start by telling him what he 
could and couldn't do.... He wouldn't 
21 
stand for It. 
Referring to Hamilton Rutherford's wedding reception, a 
friend says: 
This show will cost Ham about five 
thousand dollars and I understand 
they'll be his last. But did he 
countermand a bottle of champagne or a 
flower? Not he! He happens to have it--
that young man. Do you know that T.G. 
Vance offered him a salary of fifty 
thousand dollars a year ten minutes 
before the wedding this morning? In 
another year he'll be back with the 
22 
millionaires. 
For the whining and self-pitying Gordon Sterrets and 
Michaels the message is loud and clear: 
If you take a girl with common sense, 
and tell her what's what, and do your 
stuff damn well, and play decently with 
her, its a marriage. If you stand for 
any nonsense at the beginning, its one 
of these arrangements-- within five 
21. "The. Bridal Party", p. 281. 
22. Ibid., p.285. The underlining is mine. 
120 
years the man gets out or the girl 
gobbles him up and you have the usual 
mess.... Women aren't so damn sensitive. 
Its fellows like you who are sensitive; 
its fellows like you they exploit — all 
your devotion and kindness and all 
that... the average man nowadays just 
asks to be made a monkey of by some 
woman who doesn't even get nny fun out 
23 
of reducing him to that level. 
In "The Offshore Pirate", asked why Ardita insists 
on marrying a confirmed libertine against the wishes of 
her anxious uncle, she says: 
May be because he's the only man I know, 
good or bad, who has an imagination and 
the courage of his convictions. May be 
its to get away from young fools that 
spend their vacuous hours pursuing me 
around the country. 
In "Manners, Morals, and the Novels", Lionel Trilling 
remarks: 
But the truth is that after a certain 
point quantity of money does indeed 
change into quality of personality; in a 
23. "-The Bridal Party", pp. 277-278. 
24. "The Offshore Pirate", p.8. 
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very important sense the very rich nre 
different from us.... Fitzgerald was 
right, and almost for that remark alone 
he must surely have been received in 
BalEacs bosom in the heaven of 
25 
novelists. 
There is another dimension, however, to this American 
dream of success from rags to riches and the "inherited 
glory of the rich". The very rich seem to have been the 
nearest thing to aristocracy that America could offer. 
Besides, Fitzgerald had a taste for aristocracy, a need 
for a superior social class to bestow distinction upon 
him: 
It was not so bad-- except that when the 
infantry came limping back from the 
trenches he wanted to be one of them. 
The sweat and mud they wore seemed only 
one of those ineffable symbols of 
aristocracy that were forever eluding 
UA 26 him. 
In "The Offshore Pirate", Tony Morel and and Ardita Farnam 
express this wish in different ways; Tony would take a 
ship to India: 
25. Lionel Trilling, "F.Scott. Fitzgerald," F. Scott 
Fitzgerald, ed. Arthur Mizener, p.l4n. 
26. "The Offshore Pirate", p.21. 
1??. 
I want to be a rajah.... My idea is to 
go up into Afghanistan somewhere, buy up 
a palace and a reputation and then after 
about five years appear In England with 
a foreign accent and a mysterious past. 
But India first. Do you know, they say 
that all the gold in the world drifts 
very gradually back to India. Something 
fascinating about that to me. And I 
want leisure to read — an immense 
lot." 
She wants to get away from the "over-rldlng bleakness of 
living" and reappear: 
In ten years as a fabulously wealthy 
28 high-caste Indian lady. 
As a child Fitzgerald claimed that he was not his father's 
son but was found on a cold morning at the doorstep 
wrapped in a blanket to which was pinned that regal name 
"Stuart", a motif which finds fictional extension as a 
quest for redefinition of the self embodied in Gatsby who 
has a Platonic conception of himself. D.H. Lawrence 
rightly observed: 
27. "The Offshore Pirate", p. 28. 
28. Ibid., p.37. 
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You must look through the surface of 
American art and see the Inner diabolism 
of the symbolic meaning otherwise it is 
29 
all mere childishness. 
X X X X 
Readers started a Fitzgerald story not always sure of a 
happy ending because they generally had a touch of 
disaster in them: 
The lovely young creatures .. . went to 
ruin, the diamond mountains... blew up, 
my millionires were as beautiful and 
damned as Thomas Hardy's peasant's. In 
life these things hadn't happened yet, 
but I was pretty sure living wasn't the 
reckless, careless business these people 
thought— this generation just younger 
^u 30 
than me. 
However, they established the tone of his early popular 
fiction and readers were confident that he would provide a 
glimpse of a glamourous social world few of them had 
inhabited. He wrote plot stories with fresh characters not 
magazine types. What differentiated his writing from 
others was that he treated the concerns of youth more 
29. quoted The Great Galsby, p. x 
30. Letters, Scott/Hax, p.185. 
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seriously than some of his contemporaries. He himself 
admitted that: 
essentially I got my public with stories 
31 
of young love [in high society]. 
But soon he complained that he; 
[would] go mad if I have to do another 
32 debutante which is what they want. 
Hence the stories are in two groups, success in wooing and 
rejection. 
For Fitzgerald's girls, marriage is the only future and 
they are determined to make the best matches possible 
because their lives depend on whom they marry: 
Remember I'm also deciding for my 
children.-^ -^  
But this was written in 1931 when his outlook had matured 
and he had realised that pursuit and capture of the golden 
31. quoted, Scott Donaldson, "Money and Marriage", The 
Stories of F. Scott Fitzgerald, ed. Jackson R. Bryer, 
p.78. 
32. Ibid. 
33. F. Scott Fitzgerald, "New Leaf", Bits of Paradise, 
p.310. 
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girl was not really worth all the trouble and heartaclic; 
the romantic illusions had gone. Gatsby wanted to repeat 
a particular point In the time. He wanted Daisy to go to 
her husband, Tom,and say that she hadn't ever loved him. 
They would then go to Louisville and get married from her 
house as it would have been five years earlier. He thinks 
he can obi iterate four years just like that. For years : 
he was content to be alone — he 
stretched out his arms towards the dark 
water in a curious way... he was 
trembling... [he distinguished] nothing 
except a single green light, minute and 
far away, that might have been the end 
f ^ , 34 
of a dock. 
Gatsby has rightly been called a far-reacher like Icarus 
who met a tragic end; in this sense the appelation "Great 
Gatsby" seems rather ironic. In the later stories too 
there are some characters that would like to take the hand 
of the clock back but they are "cured" though in the 
process something is lost. 
The earlier stories have a Jane Austen like beginning: 
34. "The Great Gatsby", p. 35 
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It is a truth universally acknowledged 
that a single man [or woman] In possess-
ion of a good fortune must be In want of 
35 
a wife [or husband]. 
This good fortune becomes the glitter or the halo for 
which the person is pursued till 
As he took her hand he pressed It a 
little, and she returned the pressure as 
she had done to twenty hands that 
, 36 
evening. 
Or later: 
As she crept in bed she wondered what he'd 
say in his special delivery tomorrow. 
He had such a good-looking mouth — 
37 
would he ever—? 
She wastes herself on these trivial romances that provide 
no preparation for a responsible life and make her 
emotionally bankrupt, having nothing to offer the person 
she will finally love. In "The Offshore Pirate," 
35. Jane Austen, Pride and Prejudice, p.5. 
36. F. Scott Fitzgerald, "Babes in the Woods," Fitzgerald 
and the Jazz Age, ed. Malcolm Cowley, p.46. 
37. Ibid. 
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Mr. Farnam advises his neice, Ardita: 
confirmed libertines don't reform until 
they're tried — and then they're not 
themselves — they're husks of 
38 themselves. 
The concept of emotional bankruptcy became a key idea for 
Fitzgerald. He believed that people have a fixed amount 
of emotional capital; reckless expenditure results in 
early bankruptcy which leaves the person unable to respond 
to the events that require true emotion and thereby lead 
to boredom and extra-marital relations and what not. We 
had developed a theory of character in terms of n 
financial metaphor! Many of the heroines of his early 
stories were in love with the idea of love like Josephine 
and were self destructive. When Captain Dicer came into 
her life as Mr. Right and he kissed her, she felt nothing: 
She was very tired and lay face downward 
on the couch with that awful, awful 
realization that all the old things are 
true; one cannot both spend and have. 
The love of her life had come by, and 
looking in her empty basket, she had 
found not a flower left for him-- not 
38. "The Offshore Pirate", p.7. 
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one. After a while she wept, "Oh, what 
have I done to myself?" She wailed. 
" "What have I done?"-^^ 
Marriage should be made of sterner stuff and" should rest on 
sound foundations not sentimental, story-book stuff. 
Hamilton Rutherford tells Caroline Gary's former beau: 
If you and Caroline had married, it 
wouldn't have lasted three years. Do 
you know what your affair was founded 
on? On sorrow. You got sorry for each 
other. Sorrow's alot of fun for most 
women and for some men, but it seems to 
me that a marriage ought to be based on 
hope. 
The literary traditions for Fitzgerald's male lovers may 
be traced to the code of courtly love and to Keats' "La 
belle dame sans merci." His heroes are betrayed or 
destroyed by women who lack the capacity for total 
romantic commitment; the men deliberately choose the 
destructive women; its like a death wish, the love of the 
moth for the flame. Referring to this major theme of 
39. F. Scott Fitzgerald, "Emotional Bankruptcy", Basil and 
Josephine Stories, p.266. 
40. "The Bridal Party", p.278. 
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Fitzgerald's fiction i.e. the gifted man being ruined by a 
selfish woman the effect of Irish - Catholic Jansenism is 
suggested which maintains the doctrine of total human 
depravity,misogyny and puritanical concepts of sex. But 
Fitzgerald cannot be called a misogynist. His women at 
their worst are attractive and have character. Talking of 
Ardita's courage in "The Offshore Pirate." Fitzgerald 
says: 
Most of us are content to exist and 
breed and fight for the right to do 
both, and the dominant idea, the 
foredoomed attempt to control one's 
destiny, Is reserved for the rortunnte 
or unfortunate few. 
He made a distinction that pleased him: the sentimental 
person thinks that things will last -- the romantic has a 
desperate confidence that they won't. Lionel Trill Inp, 
observed that Fitzgerald 
was perhaps the last notable writer to 
affirm the Romantic fantasy descended 
from the Renaissance, of personal 
ambition, of heroism of life committed 
to or thrown away, for some Ideal or 
self."^ 2 
41. "The Offshore Pirate", p.37. 
42. Lionel Trilling, The Liberal Imagination, p.249 
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Earlier money could buy anything and everybody; Curtis 
Carlyle 
wanted all those things which he was 
beginning to lump under the general head 
of aristocracy, an aristocracy which it 
seemed almost any money could buy except 
money made as he was making it [as the 
leader of a band] Oh, blessed are 
the simple rich, for they inherit the 
earth.^-^ 
Later Fitzgerald realised that a willingness of heart, the 
courage of one's convictions, was the most imp. thing. In 
"The Swimmers" ultimately it is skill and knowledge that 
save the day. Marston gets custody of his children after 
he, the only swimmer of the three agrees to swim and get 
help when the motor boat stopped and he, his wife and her 
lover are drifting to sen. In "nnbylon Rovisltod" whlcli 
is considered Fitzgerald's best story, Charles Wales is 
again seeking custody of his daughter, Honoria who is with 
his sister-in-law because his wife had died and he was 
considered unfit (drunk and insolvent) to take care of 
her. He had once, in the good old days, locked his 
pregnant wife out in the snow even if it happened to be: 
43. "The Offshore Pirate", pp.21,39. 
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The snow of twenty-nine [which] wasn't 
real snow. If you didn't want it to 
44 
snow, you just paid some money. 
Fitzgerald seemed nostalgic about traditional values that 
had been abandoned in the rat race, in the bright light of 
glamour had been lost sight of. Towards the end of the 
story just when things are going to work out for Wales, 
his past batches up with him and he seems to have lost his 
daughter. In the Ritz Bar the following conversation 
eusues: 
Paul : I heard you lost alot in the 
crash. 
Wales: I did... but I lost everything I 
wanted in the boom. 
Paul : Selling short. 
Wales: Something like that. 
The barman was of course referring to stocks on the bull 
market but Wales was referring to love and loyalty that he 
sold short. 
Thus we see Fitzgerald's capacity to*analyse, judge and 
44. "Babylon Revisited", p.402 
45. Ibid., p.401. 
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assess not only his experience but the collective 
experiences of his time that he had assimilated-- the 
withering of the American dream: 
He must have looked up at an uni"aml 1 1 ar 
sky through frightening leaves and 
shivered as he found what a grotesque 
thing a rose is and how raw the sunlight 
was upon the scarcely created grass. A 
new world, material without being real , 
where poor ghosts, breathing dreams like 
air, drifted fortuitously about.... 
The American dream, symbolised In The Great Getsby, by the 
green light at the end of Daisy Fay's dock has been 
variously discussed. David F. Trask points out: 
The American dream consisted of the 
belief (sometimes thought of as a 
promise) that people of talent in this 
land of opportunity and plenty could 
reasonably aspire to material success if 
they adhered to a fairly well-defined 
set of behavioural rules — rules set 
forth in a relatively comprehensive form 
as long as the eighteenth century by 
Benjamin Franklin. In addition 
46. The Great Gatsby, p. 180. 
133 
Americans easily assumed that spiritual 
satisfaction would automatically 
accompany material success. The dream 
was to be realised in an agrarian 
civilisation, a way of life presumed 
better -- far better -- than the urban 
alternative. Thomas Jefferson firmly 
established the myth of the garden --
the concept of the agragrlan virtue and 
47 the urban vice in American minds. 
The Jazz Age saw the corruption of this dream so that: 
Gatsby believed in the green light, the 
orgiastic future that year by year 
recedes before us. It eluded us then, 
but thats no matter-- tomorrow we will 
run faster, stretch out our arms farther 
.... And one fine morning— 
So we beat on, boats against the 
current, borne back ceaselessly into the 
past.^8 
There is a hint that socialism could be the answer to this 
crassest materialistic creed and bourgeoise philistinism 
47. David F. Trask, Fitzgerald's The Croat Gatsby, The 
Novel The Critics, The Background, p.213. 
48. The Great Gatsby, p. 198. 
134 
symbolised by the Yale Gamma Psl dance at Delmonico's on 
Fifth Avenue in the story, "May Day": Edith tells her 
brother, Henry, a socialist running a paper in New York: 
I began thinking how absolutely 
different the party I'm on ia from --
from all your purposes. It seems sort 
of-- of incongrous, doesn't it? -- me 
being at a party like that, and you over 
here working for a thing that'll make 
that sort of party impossible ever any 
49 
more, if your ideas work. 
At Princeton Fitzgerald had been deeply influenced by 
Shaw, Wells and the English Fabians. In the Twenties he 
had called himself a socialist and in the Thirties felt a 
need to identify with the ideas that were shaping literary 
standards and were leftist: when he drew up the plan for 
Tender is the Night, he described Dick Diver as "a 
communist-1Iberal-ideal 1st, a moralist In revolt" and 
intended to end it with Diver's decision to send his KOI\ 
to Russia to be educated; the idea was not carried out. 
However, he remained non-political. Besides, as stated 
earlier : 
It was characteristic of the Jazz Age 
that it had no interest in polities at 
49. "May Day", p. 113. 
50. op. cit. 
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In Fitzgerald and his works there is nostalgia for: 
The old Island here that flowered once 
for Dutch sailors' eyes— a fresh green 
breast ... its vanished trees [thatJ had 
once pandered in whispers to the last 
and greatest of all human dreams. 
Yet there is hope in the present, in the brave new world 
for after-all "tomorrow is another day": 
Where are the songs of Spring? 
Aye where are they? 
Think not of them, thou hast thy 
52 
music too. 
51. The Great Gatsby, p.220. 
52. John Keats, "Ode To Autumn" 
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